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Letter from the Editor 


Fuck this magazine. I completely dicked myself over when I took this 
editor job. It’s two thirty a.m., I’m in here laying this shit out, two and a 
half hours after it’s supposed to be turned into the printer, and I have to be 
at work by six. I’ve slept 6 hours total for two days because of this. 
What’s more, I’ve talked all kinds of shit to everybody for months about 
how much I know about publishing and how I alone couldturn this god- 
awful rag around from being a laughing stock. So now of course, three 
months later, when I have to come through with my promises I’ve never 
even used a lay out program before. And there’s no ads in this bitch 
except for the Mushroom and Polynesian Joe’s. I thought you were sup- 
posed to help me with that Darleen. Oh I forgot, you can’t spare one hour 
from studying for the MCAT to make some calls. I guess the whole 
month of July is one continuous study session. Whatever, I’m trumping 
my shit up in the byline. Somebody better read this fuckin thing. 


Sincerely, 
Rob Bryant 
Vox Editor 


Letter from the General Manager 


Over the past few years WTUL has undergone a slow but sure 
process of getting our acts together. While there is still a long way 

to go, The Vox is an instrumental part of our little plan to take over 
the world and we’re glad to have it back. I should take this time to 
say that none of this would have been possible without our listeners. 
This year we sent out the distress signal during our Marathon and you 
guys answered. Thanks to your support WTUL is putting its collective 
wheels in motion to bring you the best year of programming yet. For 
now, try not to die. 


Sincerely, 

Steve Miles 

General Manager 
WTUL New Orleans 
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Cooking With... 
The New Orleans Klezmer All Stars 


Oh yes, my children, we all have to eat. The young, the old, the rich, the poor, the talentless, and the talent- 
ed—no one can go hungry! Oh yes, my children, even musicians must eat! But just what, you may ask, does 
this special breed of people put on their plate? Well, my children, I can’t speak for every musician, but I sure 
as daybreak can speak for the New Orleans Klezmer All Stars! Oh yes, that man with the electric guitar, Mr. 
Jonathan Freilich, was oh-so-kind enough to provide us with a recipe that satisfies the palate of many a 
Klezmer All Star. Maybe that’s why he’s always sticking his tongue out when he plays—he can’t wait to go 
back stage and put some of that Going-to-North-Africa Chick-Pea Sustainer Salad in his mouth! As you 
will soon learn, you ain’t gonna have two dishes of this Chick-Pea Sustainer Salad that are exactly like, no sir. 
But let me tell you this: whatever mixture you personally choose, I can guarantee it goes best while listening 


to Borvis, the brand new album from these klezmer wizards and, as it turns out, culinary geniuses. So run 
along, my children, to your kitchens! 


i ick-Ppea 
Goingaco North -Atr +c? Chick 
Sustainer Salad 
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Until next time, 
Grandma Love 


ee 
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shallots finely Choppe 
cilantro i 
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“cumin | 
turmeric 
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"pepper 
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How much of each? That is the grand question immediately implying the correct answer.. 


Sometimes one sees klezmer and hears a heavy clarinet presence. Is it because one has been deprived so 


long? Similarly, the taste is strong and oniony. Is it because too many shallots were added, or had you eaten 
theice-cream before the salad? 


Heavy on the guitar or had you seen the band after being bombarded by 


guitar tock? Too much cilantro, or had you over done it with a quesadilla 
party shortly before? 


All things equal, relative? Liberal? Communing in the bowl? 
An orchestrated mixture? 


It don’t matter, baby, fear no ingredients. 


CHEW ON “BORVIS” BY THE NEW ORLEANS KLEZMER ALL STARS 
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cker aristocracy, the streets were caving in, everyone was living 
ap water, nobody blinked an eye when a dog walked in a restai 
not, could be seen everywhere working service industry jobs. 


Unchecked “PATRIOT Acts” could mean See Mie 


R.I.P. for civil liberties 


feel it necessary to start this off with a dis-§ 
claimer. Yes, I am a liberal. I am not now, norg 
}: aahave I ever been a member of the Republican 
ta Party. I am also a bit of a politics nerd. Whil 
many here at “TUL enjoy sitting around and wax- 
fing philosophical about the merits of this type of#™allowed his actions to be accepted. 
music or that band while complaining about thes, © We have witnessed this all before of 
absolute crap that is modern mainstream music, T ggg, COUTSE. The Cold War that lasted for roughly 
_would rather debate the merits of ideologies’ 50 years took its toll now and then on civil 
= while complaining about the President. liberties. The McCarthy era saw several}} 

Americans lose their dignity and often their 


| It was during just such a little debate with m 
father that I first heard the words ‘PATRIOT... livelihood often for unproven, unsubstantiat- 
ed claims of Communist sympathy. However, 


} Act’. Many of you have no doubt heard a great, 
there is something new to fear this time 


ideal about this little piece of legislation and it’s ie 
Pbastard child, dubbed ‘PATRIOT II.’ However? around. This new war has a twist; there is nof 
clear enemy. Potentially anyone is a terrorist. 


back when I first heard about this strange piece 
To combat this unknown threat, the 


of legislation, I knew absolutely nothing about it. 
Its history is simple enough to understand..3gPATRIOT Act has given law enforcement 
new and dangerous weapons to protect us. 


After September 11, it was inevitable tha 
=Congress would pass some sort of legislation toj™™j According to the ACLU, The PATRIOT Act 
prevent anything like that from ever happening™ “does the following: 
again. Thus, after the lopsided votes of 357-66 in 
he House and 98-1 in the Senate, the USAi 
PATRIOT Act was born. : 
Although commonly referred to as th 
ATRIOT Act, that name is in fact an acronym 
mfor “United and Strengthening America by 
‘Providing Appropriate Tools Required tof 


ntercept and Obstruct Terrorism.” Try saying #% conduct secret searches, gives them wide pow-id 
that ten times fast. 


.ers of phone and internet surveillance, and 
4, 90 what does all of this have to do with deathimjaccess to highly personal medial, financial, 
and destruction? Well, there is the obvious, this#4mental health, and student records with mini- 
legislation found its birth in one of the most mal judicial oversight. 
deadly and destructive attacks America has ever 
suffered. There is, however, another way of look-&% *Allows FBI Agents to investigate American 
ing at it. The PATRIOT Acts I and Il, signify Nai for criminal matters et probable 
igreat leap forward in the slow destruction of OUT gg m ery a ey ine? vs i ie aeetip te Ms 
PN i é : purposes.” Permits non-citizens to be jailed 
ivil liberties which has been going on for years b ae : 

f Me Aaa ased on mere suspicion and to be denied re- 
| Now I know what ae thinking: that’s jus admission to the US for engaging in free} 
the crazy lefty in you talking. Well, hear me out speech, Suspects convicted of no crime may be 
ifirst. It is a well-known fact of life that durings: qetained indefinitely in 6 month increments 
mes of war, civil liberties fall to the wayside in |, without meaningful judicial review. 
avor of wartime needs. Here’s an example 
uring the Civil War, President Lincoln suspend 


Lincoln to jail suspects indefinitely witho 
having to prove their guilt in the interests off 
winning the war. As habeas corpus is regard- 
ed as a cornerstone of our entire judicial sys- 
tem, Lincoln’s actions were questionable to 
say the least. However, wartime needs 


*Expands terrorism laws to include “domestic 
terrorism” which could subject political organ- 
izations to surveillance, wiretapping, harass- 
ment, and criminal action for political advoca-™ 


cy. 


*Expands the ability of law enforcement to) 


(source: The American Civil Liberties Union, “The USA ° 
' PATRIOT Act and Government Actions that Threaten Our 


; 


Civil Liberties,” 
http://www.aclu.org/SafeandFree/SafeandFree.cfm?ID=11813&c=207) 

Recently, even conservatives have begun to join 
the ACLU in protesting the PATRIOT Act and its 
threats to civil liberties pointing out that the law could 
potentially be used for such purposes as how many 
guns citizens own and surveillance of anti-abortion 
groups (“Conservative constitutional catfight” 
Salon.com April 11,2003). 

The Justice department insists that the policies it 
has enacted under the PATRIOT Act are both legal and 
constitutional and have been proven to be so. 

The rest of us aren’t so sure. 

Surely though, this is all needed to prevent anoth- 
er terrorist attack on American soil. Or is it? The 
recent report issued by the joint committee of the 
House and Senate Intelligence committees might 
prove otherwise. As the New York Times reported on 
July 25, “The public report concluded that the F.B.I. 
and C.I.A. had known for years that Al Qaeda sought 
to strike inside the United States, but focused their 
attention on the possibility of attacks overseas.” There 
is a subtle but important point here. The intelligence 
community had known for years of this threat, but 
instead of analyzing the data and realizing the actual 
threat, they concluded incorrectly that the threat lie 
abroad. Would more spying have allowed the FBI and 
CIA to perhaps realize the error of their ways? 
Perhaps, we’ll never know. What we do know is that 
they could have reached that conclusion and acted dif- 
ferently with the information they had based on the 
current system regulating law enforcement. 

When it comes to government it is important to 
remember that our fore fathers had the vision to give 
us a system of checks and balances. Despite most peo- 
ple’s feelings about the current administration, 
Congress, and Judges, it is unlikely that they place the 
fault in the system itself. These checks and balances 
have been applied throughout our government includ- 
ing law enforcement. For instance, the CIA is legally 
forbidden to spy on American citizens. Checks like 
these help keep law enforcement from becoming two 
pervasive and infringing about our freedoms. 
Therefore, it is always important to keep as many 
checks on the system as possible while still letting it 
operate. After September 11, most people believed it 
was the system itself that had failed and thus we need- 
ed such radical changes as the PATRIOT Act. If, as 

this new report suggests, the system did 
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not fail because of any inability to get enough infor- 
mation, then do we really need to remove those — 
checks after all? 

With so much uncertainty about the PATRIOT Act 
and its effects on our basic freedoms, it seems strange 
that the Justice department is so eager to go ahead — 
with PATRIOT II. While details about this legislation 
are still scarce, it’s still being drafted, by all accounts 
it will go far beyond its predecessor in many ways. If 
the PATRIOT Act was the beginning of the death of 
our civil liberties, PATRIOT II would be something 
akin to the nail in the coffin. 

Civil Liberties are the cornerstone of our govern- 
ment. Our forefathers would not ratify the 
Constitution until it was agreed that it be amended 
with statements guaranteeing our basic fundamental 
rights. As is always the case, these rights are often cur- — 
tailed during war presumably to protect us in the short — 
run. The War on Terror, and its infinite time frame, 
have given us laws which abridge our rights theoreti- 
cally in order to protect our lives. The real questions 
is without our freedom, what kind of life are we pro- 
tecting? 

While I know this article may have some of you ~ 
wondering, “What the hell does this all have to do 
with music?” I offer the following. Do not think that — 
you are safe from having your privacy invaded just 
because you are a musician. The late american com- 
poser, Aaron Copeland, who penned such classics as 
“Fanfare for the Common Man” and “Rodeo” (the 
song from the Beef, it’s what’s for dinner commercial) — 
was under investigation by the FBI for over two 
decades for suspected communist ties. However, 
because of the civil liberties guaranteed him as a citi- 
zen, there was never much they could do besides spy 
on his private life. Under current legislation, had he 
been suspected of being a terrorist instead of a com- 
munist, he would have found himself living indefi- 
nitely at a nice little Marine base in Cuba. Even musi- 
cians aren’t safe! 

But there is hope for life after death for our civil 
liberties. Congress is slowly reexamining the situation 
and debating measures that would replace some of the 
lost checks on our law enforcement. Even after death 
there is hope for a new life, I suppose: 


Haldeman Destructo-tips 


NICOLE HALDEMAN 


here are so many creative ways to vent! Exercise, 

art, sleeping... Here are some ideas that are con- 
structive and destructive all at the same time! 

It’s CRAZY! Actually, I do not encourage readers 
to practice the following, but rather stay in their 
rooms and watch the Weather Channel. It’s a lot easer 
on the back. 

Remember in high school when you have to dis- 
sect the frog? I am a very squeamish person, so to get 
over my fear I decided to really rip into that frog. We 
were supposed to spend a few days on the dissection, 
but mine was already torn up into little bitty pieces 
and spread all over my table in the first hour. Then I 
took all the pieces and tossed them together like a 
salad and shoved them back into the frog skin. 

You know the Bloods. You know the Crypts. But 
do you know the Bathroom Bandits? I am a proud co- 
founder of the club that vandalized school property 
not with graffiti, not with fire, but by ripping off soap 
dispensers, unscrewing water fountain heads, and 
that’s pretty much it. 

Also in high school, a pal and I took a tampon, put 
a pack of ketchup on it, and hung it from a tree near 
an outdoor walkway. Haha, it looked like a bloody 
tampon. The end? No. My class decided to take a walk 
outside the next day and I witnessed the reaction. 
“Who would do something like that?” I do not know. 

Sometimes older kids like to play “Chef*. A con- 
coction of tuna, oatmeal, many spices, mayonnaise, 
and anything we could find was generously spread in 
a gazebo and a mailbox of a person that we knew 
wouldn‘t be home for a few days. It was summer so it 
would get nice and warm in that mailbox. We never 
got any calls to cater. I will never distribute free sam- 
ples again! 

What would you do if a pig blew up on your 
doorstep? Here’s a harmless stint to pull on someone 
who deserves it or not, and of course it is tried and true 
by me. Buy four raw pig feet from the grocery store. 
They are very cheap and much funnier than tripe. Go 
to the receiving party’s front door and try to set the pig 
feet up so they are standing. The pig feet are there, but 
where is the rest of the pig?! It is hard to get the pig 
feet to stand up, so sometimes you just have to throw 
them randomly on the porch from your car or some- 
thing. 


Knocking a mailbox over is boring except when 
you do it once a week, every week. “How can you 
‘knock over’ a mailbox?” Because it is one of those 
retarded Playskool Tupperware mailboxes that is not 
in the ground. They tried to trick me by putting it in 
cement so I couldn’t push it over, but I had a car. 
Vroom. 

What makes a good Frisbee? Mariah Carey’s CD 
that has that Tom-Toms cover on it. 

You know that trick where you hold up a piece of 
paper and you lick one little spot until your tongue 
bursts through the paper? Do that to the Reel Big Fish 
CD insert. Watch each happy band member’s head get 
impaled by tongues. - 

Slumber parties sure are fun. Then they get bor- 
ing. Take a hint from my sweet fifteen and wander 
around the neighborhood with about ten girls, find an 
empty house for sale, and try your best to get in. The 
window screens on a new house are hard to take off, 
so don’t worry about breaking them. Everyone climb 
through the window, wander around, then leave. You 
just broke into a house! Now you are badass like me. 

In third grade, I totally kicked this kid’s ass at Dr. 
Mario. 
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Sand volleyball court on patio! 


Internet 
Jukebox 
Mondays Tuesdays & 
Free Red Beans ; Thursdays 
and Rice ieee 
$3 Pitchers Lingerie Night 
5:30 - 7:30 
Food Buffet 


Book Joe’s for 
your private 
parties 


Call for rates 


869 Magazine Street 
at St. Joseph 
525-9301 
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Alex Mc Murray 


warms up for his show... and tothe Vox 


BY SEAN TRAFFICANTE 


hether singing odes to 
drunkenness and 
penury with The Tin Men, lay- 
ing down rocksteady riffs and 
harmonies with 007, or play- 
ing a song which depicts Jesus 
as a vigilante during his solo 
set, Alex McMurray continues 
to be a vital asset to the local 
music scene. He warns us that 
being himself is both, “...ter- 
rifying intellectually and emo- 
tionally...,” Regardless, his 
cynicism and wit are a treat 
for the observer. I caught up 
with him to talk and have a 
drink, amidst the 

14 the Vox noise of streetcars, 


before his weekly set at the 
Circle Bar... 


Sean: So yeah, ’m doing 
this interview for The Vox, 
the magazine put out by 
WTUL. 

Alex: Is it garbage? 

Sean: No ... well for a 
while... 

A: because in my day when I 
was at Tulane from ’87-91’, 
The Vox was litter, it was 
something that people 
dropped off in the street, it 
was like going to McDonald’s 
and getting 40 happy meals 
and then dropping them off. 


Sean: So nobody was read- 
ing it then? 

Alex: Well you know, there 
was no music then, back in the 
early “90’s, there really was no 
music in New Orleans. There 
were clubs, there was 
Jimmy’s, there was Tip’s, 
there was Tyler’s. Beer 
Garden, James Rivers 
Movement played there, there 
was the Dream Palace where 
The Radiators played. 

Sean: So the music scene 
was pretty limited? 

Alex: Well, there were two 
bands, The Radiators and The 
Neville Brothers and that was 
it. Oh yeah and Dash Rip 
Rock. You’d go see The 
Neville Brothers and you 
would be there for six hours 
and you would have a reli- 
gious experience. Now you 
go see them at the Saenger, 
they play for an hour and a 
half. 

Sean: How has the music 
scene changed since then? 
Alex: Well, there are a lot 
more places to play, a lot more 
people playing. Café Brazil 
became a place where you 
could play. The Klezmers had 
every Wednesday night and 
people were going down to 
Frenchmen Street to go to 
Café Brazil to hear Jewish 
wedding music, you know, 
Glenn and John and all those 
cats. 


Sean: About which years 


did this rejuvenation of the 
local scene occur? 

Alex: This would be around 
93, °94, ’95... Those guys 
have been together a long time 
and they were one of the first 
bands to bring Frenchmen 
Street up into where it is now. 
Now Frenchman Street has 
kind of moved down the 
street, like the Spotted Cat is 
kind of the place... you got 
The Jazz Vipers and Linnzi 
Zaorski and all that shit, she’s 
wonderful. So there is all this 
miscegenation down there, 
everybody plays for every- 
body else. 

Sean: What was one of the 
first venues you played at 
around the city? 

Alex: The Maple Leaf, I was 
in a band when I was in col- 
lege called The Vince3 


Berman Trio, we were the sec- 
ond Uptown white boy college 
rock folk punk band. 

Sean: Who was the first? 
Alex: We were. 


Sean: I thought you were 
the second? 

Alex: I don’t know, I mean 
First Word was the first one. 
First Word was the first bad 
uptown white boy college rock 
band. 

Sean: Has the tradition con- 
tinued? 

Alex: Well, there was First 
Word, and then there was The 
Vince Berman Trio, and then 
there was Smilin’ Myron and 
then there was Galactic. . . 
Galactic Prophylactic was 
their name. They were a weird 
geeky band. Those guys are 
old friends of mine and we all 
went to school together. When 
they got together they had two 
guitarists, | don’t know what 
happened to the other. He had 
glasses, he was a weird guy, he 
played all that Leo Nocentelli 
shit. He was really cool and 
really good and then they fired 
that guy apparently he didn’t 
show up or something or 
maybe they wanted to down- 
size. And 
then they 
stole my 
sin ser, 
cause ti 
, was in a 
Gia nid 
or Libevd 
M parikgie 
Ward and 
Reward, 
and it was 
Uptown 


actual black man funk. We 
had this singer Theryl de 
Clouet... 

Sean: Oh, the Houseman. 
Alex: The Houseman right... 
The Houseman as you know is 
like, “[in a gruff voice] Well 
you know I can’t stand for my 
sandwich to be dry,” and he 
goes to get a sandwich with all 
this mayonnaise, “Ahhh, a lit- 
tle bit more mayonnaise ... 
[bangs on the table, wipes his 
brow with a napkin] just a lit- 
tle bit more mayonnaise,” I 
know House from ’92 ... I was 
also playing with Ben Hunter 
in a reggae band. 

Sean: Was that kind of your 
introduction to playing reg- 
gae music? 

Alex: No man, I knew every 
Bob Marley song. My job in 
that band was just to noodle, 
but I knew all the chords to all 
the tunes. We played every 
Wednesday at Brazil, like for a 
year it was like walking in 
your old shoes. 

Sean: What do you think it 
is about the reggae sound 
and rhythm that attracts so 
many people? 

Alex: Reggae... it’s party 
music, it’s also protest music, 
it’s a great beat, you can 
fuckin’ bug out, you can shake 
your ass, and it’s a platform 
for protest and for celebration 
of love. Since I’ve gotten into 
rocksteady, I’m not that much 


of a reggae fan 
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anymore. 
Sean: So 007’s music was 
kind of a new style for you? 
Alex: It’s an old style, but 
new for me, yeah. 
S: Besides 007, The Tin Men 
is another project you got 
going on... what can you tell 
me about that? 
A: Guitar, tuba, and wash- 
board... 
S: I heard it was a sousa- 
phone. 
Alex: A sousaphone is a tuba, 
but a tuba isn’t necessarily a 
sousaphone. The sousaphone 
is that instrument you see in 
marching bands. You can 
walk around with it. 
Sean: What kind of sound 
do you guys have? 
Alex: We do a lot of stuff, we 
can do old swing numbers like 
Jimmy Lundsford numbers 
and Fats Waller. We also do 
jug band kind of stuff, we also 
do “Maybe I’m Amazed, “ by 
Paul McCartney, we play 
weird songs. 
Sean: I’ve heard you also 
play sea shanties, how did 
that come about, you getting 
into that type of music? 
Alex: I went to Japan, I got 
hired to sing sea shanties for 
Disney. I had to do an audi- 
tion and they called me up out 
of the blue and said, “can you 
go to Japan from May to 
November?” I had 24 hours 
to think about it. I decided 
what the fuck, I 
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quit Royal Fingerbowl and 
decided I would go. 

S: Did you have to learn the 
sea shanties before getting to 
Japan? 

Alex: Yeah, I was asking 
these guys what are the songs, 
give me the song list, so I 
would know them when I get 
there. And I get there the first 
day of rehearsal, you sit down 
at a table with like four or five 
Japanese guys and they’re 
like, “So play sea shanty,” so I 
played them some of my 
songs, and I said this is a shan- 
ty. They give you these print- 
outs, like Xerox copies of 
some sea shanties, and I had to 
go home and cram. My role 
was Captain Sandy who was 
like a cross between Captain 
Crunch and Ahab. The other 
Captain Sandy was this 63 
year old guy from Gainesville 
who had worked in the post 
office for 35 years. John 
Johnson. He knew 350 sea 
shanties going into the job. 
Sean: Was this a positive 
experience being in a differ- 
ent culture? 

Alex: Surreal. It was lonely, 
it was hard, it was strange. I 
got as close to madness as I 
ever want to get. It’s like 
when you don’t get to talk to 
anybody for days and days. 
Sean: Do you mean the lan- 
guage barrier? 

A: Right, plus I was a solo 
act, so I ate alone, I went to 


work alone, I slept alone, I 
was there alone. As much as 
you might think you are an 
autonomous creature, believe 
me you’re a social creature. 
You have to have people 
around you. It was thorough- 
ly depressing, but then I 
learned how to do it, I learned 
how not to be so alone. 
Loneliness is terrible. So I got 
through it, 6 months, 40 hours 
a week, 5 days a week, 9 to 5 
sea_ shanties. “OHH 
SALLY BROWN’S A BIG 
BUCK NIGGER, WAY HELL 
ROKE..;.” 
Sean: That’s a real sea 
shanty? 
Alex: Oh yeah, that’s a sea 
shanty. Sally Brown. One of 
the bigger ones. ‘That’s the 
real lyric. But I would usual- 
ly sing, “OHH SALLY 
BROWN’S A BIG BOOT 
LICKER...” 
Sean: So, overall, I take it 
you were glad to get back. 
Alex: Oh yeah. 
Sean: So what about now? 
What are yoiur plans for the 
future? 
A: Well, the Tin Men record 
is out, and my new solo record 
should be available soon, 
probably by September Ist. I 
inet) fated. uta 
of those deals where it gets 
distributed by me. It'll be at 
Louisiana Music Factory, 
Tower, you know... I got a 
lawyer, maybe she’ll get me 
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on a label. I was on a label 
once. 

Sean: Was this run by the 
guy who’s guitar you were 
going to shit in? 

Alex: No, that was the presi- 
dent of TVT records. I was 
signed to TVT once. It was 
terrible. Frankly, letting 
someone make all the money 


off my record, when I could 
print it out myself and make 
10 bucks a copy ... why the 
fuck would I give someone 
else that 10 dollars? I'll sell 
more than they did. Literally. 
According to SoundScan, 
which is a fucking lie the 
Fingerbowl recrod sold like 
900 or so copies. I can sell 


more than that. It’s just talk- 
ing to people. “Hey, got 15 
bucks? Here you go.” 


Dig Alex with The Tin Men on 
Mondays @ El Matador and his 


solo gig Wednesdays @ The Circle ~ 


Bar . His most recent album with 
The Tin Men is titled “Super Great 
Music for Modern Lovers!” 


The Trachtenburg Family 
SlIdCESHOW PlLAYETSS + i0: 2000 


Ma the strangest thing 
about the Trachtenburg 


Family Slideshow Players is 
that they are, in fact, an honest 
to god family. Comprised of 
father Jason, mother Tina, and 
daughter Rachel (age nine), this 
troop earns their keep by pro- 
jecting vintage slides they have 
collected from places like 
garage sales and singing songs 
that make a story out of what’s 
being projected. And the 
results are often hilarious, not 
to mention surreal. The first 
such song Jason ever wrote like 
this, “Mountain Trip to Japan, 
1959”, uses old slides of a fam- 
ily’s vacation, and the photos 
proceed from run-of-the-mill 
vacation shots to ones that 
reveal that family’s strange 
obsession with death! Jason 
takes the lead vocals as he plays 
guitar or piano, Rachel plays 
drums and picks up the harmo- 
ny, and Tina clicks the slides. 


The combination of the vintage 
slides, familial dynamics, and 
goofy songs creates an experi- 
ence like nonthing else. This is 
their life—father, mother, and 
child, performing together, 
lighting up the New York art 
scene together, and now for the 
first time, traveling the country 
together. I got a chance to talk 
to Jason about their act at the 
Parish at the House of Blues 
earlier this summer before they 
went on. 


Rob: Alright, first off, in your 
own words, what exactly is it 
that the Tratchenburg Family 
Slideshow Players do? 

Jason: The  Tratchenburg 
Family Slideshow Players are 
an indie rock, vaudeville, per- 
ceptual outfit. Here’s our con- 
cept...We take people’s slides 
that we found discarded from 
their slide collections that they 
throw away, usually at estate 


sales, yard sales, thrift stores, 
what have you, and turn the 
lives of these anonymous 
strangers into pop-rock exposés 
based on the content of their 
slide collection. We give these 
people who are now deceased, 
we give their life story “life”. 
Rob: How did you get this 
idea? : 

Jason: We got the idea com- 
pletely by accident. Tina, my 
wife, thought it would be a 
good idea to incorporate slides 
into my acoustic act that I’ve 
been doing for 15 years, to kind 
of spice it up or something. And 
so she thought, ‘Well, let’s put 
slides to go with your already 
written songs’ and I’m like “Oh, 
I don’t need to do that, it’s too 
much trouble’, but apparently I 
did because my career was 
going nowhere, right? So she 
bought this slide projector and 
slides, and just for the hell of it 
I started goofing 
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around with just some random 
vacation slides, and I thought, 
“Wow, this is_ interesting. 
These are kind of voyeuristic, 
there are kind of interesting 
slides, let’s write a song about 
them!” So I wrote a song about 
them, corresponding with the 
slides, and we started showing 
the slides, and that was our first 
song, and then we realized that 
the response was really over- 
whelming so we wrote a whole 
set worth of material. 

Rob: When did the family 
aspect become a part of the 
whole act? 

Jason: Once we realized that 
we’d stumbled upon something 
really strange, I thought “You 
know what, let’s make it even 
crazier. Let’s get the youngest 
rock drummer in the history of 
rock going here.” She’s got a 
natural tendency towards pop 
music, you know, she really 
likes oldies on the radio. She’s 
SOMETHING to play, she’s six 
years old, let’s get her in the 
van, I needed my sound to be 


fatter, too, so let’s get her in. 
Rob: I know you spent years in 
various towns, with various 
performers, trying to make it 
big. What’s driven you all 
these years? 

Jason: Ever since I was a 
youth, I was really inspired by 
pop music, starting around 
1977, that’s when I really went 
into the top 40. Because, a pop 
song can change the world. 
And then in the 80’s, things 
started getting kind of sketchy, 
it became more about style and 
not necessarily about sub- 
stance, at least in the pop 
music, at least in the top 40. 
Obviously in the underground 
there’s always amazing stuff 
going on. Then I started getting 
depressed, like ‘I’m_ never 
going to make it in music, I 
don’t look like these MTV peo- 
ple, you know? I have a face 
made for radio, and a voice 
made for, the zoo or something, 
whatever, right? I don’t have a 
chance to make it in entertain- 


ment.’ But I was driven to 
change the 
world, and the 


way I felt best 
suited for that, at 
least given my 
abilities, which I 
felt was I can 
concoct songs, 
you know, words 
and music, I can 
Seem put them togeth- 

ager, I feel, as good 
as anyone. All 
songwriters feel 


that way; all songwriters feel 
like they’re the best, or else 
they’d be writing different 
songs, right? Why would some 
songwriter just write something 
average? 


Well, I ask myself. quite a bit 
sometimes, but I feel that I have 
the ability, as do many song- 
writers, to write the best popu- 
lar song going, so why not go 
for it? And so, fortunately, the 
vehicle we have for my writing 
abilities is the slideshow con- 


cept. 
Rob: Speaking of _ the 
slideshow thing, you were 


recently quoted in NY Daily 
News as saying that as well as 
having an absolute faith in the 
act, you have ‘a complete belief 
in the power of a slideshow.’ 
What does that mean? 

Jason: (Laughs) It means, that 
the effect it’s had over peo- 
ple...it just works. We didn’t 
know it was going to at the 
time, we didn’t know it was 


going to set the art world on — 


fire. We just thought ‘well, 
here’s this song that has slides 
in it’ and didn’t really think 
anything of it. But the response 
has been so overwhelming, we 
knew that we were onto some- 
thing. Up to that point, my 
intentions in art music were a 
little skewed. I'd write a song 
and think, ‘this song’s going to 
be a big hit’, I’d write another 
song that was supposed to be a 


big hit, and it never was. The © 


slideshow, I thought, ‘it’s a lit- 


errr 


tle project, it’s a little art proj- 
ect, a little songwriting exer- 
cise’ and the responses were 
overwhelming. So it was 
telling as far as intentions ver- 
sus results, and if your inten- 
tions are true, the results will be 
all that you want them to be. 
But if your intentions are 
skewed, then you might not get 
anywhere, at least that’s what 
we found. 

Rob: Do you have any idea 
why the art world, indie world, 
at this time, would respond so 
well to this? 

Jason: Sometimes I ask myself 
that question too. I mean, you 
go to these different clubs, and 
it’s packed, you know? It’s so 
damn exciting, you know? I 
really don’t know why, I mean, 
I feel like I’m a good song- 
writer, and Rachel’s a really 
good drummer, and we write 
interesting songs with a visual 
aspect that draws people in; 
they don’t have a choice, they 
can’t tune out. 

Rob: Also in that same Daily 
News article, you said ‘The act 
has really given us a common 
goal and a common focus to the 
point that it culminated in this 
complete sense as an extension 
of our family lives.’ What is 
the common goal? 

Jason: First common goal is 
that we want to be with our 
daughter. We want to live our 
lives, so that she is with us con- 
stantly. I’m not going to dump 
her off at some day care, or 
some preschool, or some 


babysitter, or in front of some 
television, or with some rela- 
tive. I feel very uncomfortable 
about doing stuff like that. 
Relatives, of course, is one 
thing, I like her to see her 
grandparents—she has really 
great grandparents on both 
sides of the family. That’s 
amazing. But, we don’t -use 
that as a situation to keep her 
out of our lives, we want her 
with us constantly. Where is 
she now? I don’t actually 
know. No, she’s with Tina right 
now, but we just want her with 
us, and when the opportunity 
came to have her in the van, it 
became pretty obvious that was 
going to fulfill that goal, having 
her with us all the time. Our 
other goal, as far as entertain- 
ment, are to change the world. 
We want to change the world 
the same way the Beatles 
changed the world. A pop band 
can change the world. People 
who say, you know, “Oh, well 
that’ll never happen again” and 
that once you say you’re going 
to be the next Beatles is the 
curse of death, I call bunk on 
that. The fact that the Beatles 
did is all the more reason why it 
can be done again. They set the 
precedent. So, it can be easy 
now; we can look back on it 
thirty years later and say, ‘well 
this is how it was done, this is 
what happened in society to 
make it happen, this is what 
they did, and now maybe we 
can even do it a little better, as 
well.’ You know, and musical- 


ly just get better with each 
album, like they did too. 
Rob: One time in the New 
Yorker, and this is a pretty old 
article, you said you’d hope to 
one day make it on Conan or 
Letterman by the end of the 
year. And you’ve done that... 
Jason: Well, we actually didn’t 
make it by the end of the year. 
We did it on January 3rd. 
Rob: Oh, well how do you feel 
about missing your goal? 
Jason: (Laughs) Good one. We 
came up with a concept in 
Seattle and we realized right 
away that we had struck enter- 
tainment gold. We also realized 
in Seattle that we couldn’t make 
a living doing it, I mean I was 
still walking dogs 50 hours a 
week. Our concept was like, in 
Seattle, we were like one of the 
top five bands in Seattle, bar 
none, obviously not like Pearl 
Jam, or whatever, but of bands at 
a club level. We realized that if 
we were one of the top five or 
ten bands in New York City, we 
would be international. In 
Seattle, you’re walking dogs; in 
New York City, you’re on the 
cover of Pollstar magazine, 
which actually we’re going to be 
on the cover of Pollstar maga- 
zine on Monday. Very exciting, 
we’ve never been on the cover 
of any magazine before, so 
that’s damn, damn exciting. 
International magazines, that is, 
we’ ve been on local magazines, 
the equivalent of...what’s that 
thing you have here? 
Rob: The Vox? 
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Jason: Not the Vox, called the 
Gazelle? 

Rob: Oh, The Gambit. 

Jason: The Gambit, yeah, so 
there’s a little article in there 
which is already in place, we 
went ahead and cut that out, so 
yeah, I’m sorry, I lost my train 
of thought.... 

Rob: You were talking about 
New York, and I was asking 
you about Conan and that goal, 
and now that you’ve reached it, 
now what do you want? 
Jason: Well we want to be 
known as __legitimate 
recording artists. We want 
to be recording artists who 
are taken seriously, and 
not be like a joke in the 
industry, not be like a dog 
and pony show, or whatev- 
er. We just want to be 
taken seriously as record- 
ing artists, like all these 
other bands, I can name a 
laundry list of all these 
damn artists, you know, 
and there’s nothing wrong 
with them, at least they’re out 
there doing their thing, right? 
We just want to make a new 
record every year, or you know, 
year and a half, and make each 
record better than the previous 
one. I think we have a very 
high production aesthetic level. 
Even though our act is lo-fi on 
stage, I feel that we are defi- 
nitely hi-fi when it comes to 
our prerecorded material. 
Some people are like ‘Oh, I 
was looking for something 
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but you know, we are who we 
are, and we want to make sure 
that it’s never just a collection 
of songs, there’s always more 
to it, you know?  There’s 
always underlying messages, 
sort of a political-sociological 
commentary to what we do; it’s 
not just like some fictitious 
songs about fictitious relation- 
ships which may or may not be 
true. We just want to get tighter 
and tighter as a popband. 

Rob: Last question, what mes- 


JASON AND TINA TRACHTENBURG WITH DUAGHTER RACHEL 


sage do you want to send to 
your audience? 

Jason: Our message is this, I 
guess it’s two-fold: Find your 
individual calling, find what 
you do; everyone has some- 
thing they do really damn well 
and unique to themselves. Find 
that individual thing and make 
that your life. Don’t like go to 
college and say ‘I want to be 
one of thirty careers, these are 
my thirty careers I can choose 
from’, unless you don’t have a 
little thing, a little nuance of 


individuality. I’m not saying 
that college is the ‘individuali- 
ty killer’, but whose to say? 
Maybe it is, or school in gener- 
al, the public education system, 
it really does kill your individ- 
ual creativity. I don’t know. It 
forces you to become one of a 
certain number of things, you 
just can’t do your own thing, or 
whatever. So that’s the first 
one, do your own thing. The 
second thing...what’s the sec- 
ond thing? Do your own thing 
and go with it, and just be 
true to yourself, be your 
own individual, be who you 
‘are. Don’t listen to what 
the rest of society says. If 1 
listened to what the rest of 
society said, I would not be 
doing this. If I had listened 
to what my parents said 
originally, I would not be 
doing this right now. You 
know? They didn’t take to 
the fact that I wanted a 
career in music. If I had 
listened to them, I’d proba- 
bly be in advertising right now, 
or maybe work in television, I 
majored in television in college 
for a year. I thought, ‘I’m 
going to become a production 
assistant’ or ‘I’m going to 
become a marketing guy’ or 
whatever. So just find your 
own thing, and go with your 
own thing, and be true to your 
individual calling. 


Hey DJs... 
How are we all not dead yet?!?!... 


I had a close call once. The surgeon who stitched up my leg said 

that had I walked more cautiously toward the homemade grenade that a friend 
had concocted, and been farther away from the place where the metal 
container filled with gunpowder had exploded, the shrapnel would have blown 
my head off. 

-Jeremy Kutner 


How am I not dead yet? Magic. Pure Magic. 
- Greg Pizzkin./ DJ Spider. 
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I wear a bulletproof vest that I made out of crushed aluminum cans that I 
bound together with twine. Once I got shot in the abdomen and it went right through the vest and was lodged 
in my spleen until the surgery. Friends say “Why do you wear the vest if it does not work?” I say “Who says it 
doesn’t work? That was a Diet Coke can. There are no longer Diet Coke cans on my vest. 

Diet Coke sucks anyways. I AM INVINCIBLE.” pores 

-Nicole Haldeman 
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How am I not dead yet? Three ways: 
1.) Looking both ways before crossing the street. 
2.) Avoiding knives when possible, particularly the sharp ends. 
And finally... 

3.) A steady diet of castor oil and saltpeter. 
-John Lewallen 


I roll with the tightest group of gangstas (aka Playbois), and we live by ‘““Who 
Did it and ran?”...My damies keep me alive 
-Miss Cass 


Africa won’t let me die. 
-Rachelle Matherne 


I’m trying to not disappoint my parents anymore than I already have. 
-Gretchen Ramke 


How am I still alive? I refuse to listen to bad music. With all the crap 
|! that’s on commercial radio these days, I’m surprised that people aren’t 
| dropping like flies. 

'  -Amy Goldfine 
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Apocalypse now 


Ms. CONDUCT 


can’t help but wonder if some- 

where in the ivory tower of tele- 
vision networkdom, executives are 
lighting cigars with hundred dollar 
bills and chortling over the success 
of reality television. The reality 
craze that consists of such luminary 
titles as “Who wants to Marry a 
Millionaire?’’, “Survivor”, and “Joe 
Millionaire.” 

I’ve never seen an episode of 
American Idol, but I ride the eleva- 
tor at work, and I stand in lines at 
coffee shops and grocery stores, 
and I hear how passionate people 
are about these two singers. I know 
that Ruben is the Barry White and 
Clay is the Barry Manilow of the 
couch surfing crowd. I also read the 
occasional news report and was 
stunned to learn that people are so 
passionate about the Barry vs. 
Barry issue that Clay fans flooded 
the FCC with angry letters purport- 
ing that the fix was in or ruben 
would never have been declared the 
winner. One einstein wrote ‘i am 
pursueing getting the votes 
recounted because I for one doesn’t 
want to be played for a fool!’ - 

That’s verbatim, folks, typos, 
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grammar errors, and all. does any- 
one else see the irony in that state- 
ment? This same enlightened indi- 
vidual, after alluding to “some sort 
of scam,” wrote, “I BELIEVE 
PEOPLE SHOULD BE HONEST 
AND TELL THE TRUTH!’” 

I wonder what he has to say about 
the shrub and weapons of mass 
destruction? 

But I digress. 

For some reason, the FCC 
thinks we don’t get enough of this. 
While the Barry vs. Barry debate 
raged, the FCC was busy deciding 
that big media isn’t quite big 
enough. Under the tutelage of 
Michael K. Powell, the FCC— 
which consists of five, count ‘em 
five, members—decided that cer- 
tain media ownership rules were 
passé and needed to be updated. on 
June 2, the FCC narrowly decided 
(3-2, split along party lines) to roll 
back some of the restrictions, 
paving the way for your television 
to take on the same stepford-wives 
mentality as your basic Clear 
Channel radio. 

Briefly, the change: 


Raised the cap from 35 to 45 percent on 
a single company’s ownership reach in 
the national broadcast market 


Relaxed limits on a single company 
owning more than one station in a single 
market 


Relaxed restrictions limiting a single 
company’s ownership of both a newspa- 
per and television station in the same 
market 


Relaxed restrictions limiting cross own- 
ership of radio & television stations in 
a single market 


Redefined the approach to defining 
markets for radio ownership 


Certain restrictions—mostly con- 
ceming the size of the market in 
which the company operates— 
apply on all these changes. The 
upshot, though, is that fewer and 
fewer people are going to deter- 
mine what the vast majority of 
Americans see, read, and hear. 
Don’t you think that’s kind of 
scary? 

Sometimes I think that the 
inside of a lot of people’s heads 
looks like a Wal-mart, the same 
place that refuses to carry Marilyn 
Manson records because they 
might incite youth to violence, but 
where you can outfit your adoles- 
cent in everything from camo to 
combat boots to shotgun for that 


high school shooting spree.. 


q: what do you think about issue x? 
a: ‘issue x?’, they reply, “why that’s 
down aisle 7 to the left, second 
shelf from the bottom.’ 


Pre-packaged opinion. Brought 
to you by the likes of network exec- 
utives who have nothing better to 
do than sit around and dream up the 
next location for survivor. Brought 
to you by network newscasters who 
salivated over the start of ‘shock 
and awe.’ Instead of packing 
shelves with detergents and dolls 
and the kind of music that makes 
the Parents Music Resource Center 
proud, though, they’re packing 
people’s heads with vicarious 


voyeuristic adventures and Patriot - 


Act-approved politics. 

Even FCC commissioner 
Jonathan S. Adelstein is concerned. 
He called the move “the most 
sweeping and destructive rollback 
of consumer protection rules in the 
history of American broadcasting.” 
(He also said, “consolidation in the 
media markets could take place 
over a number of years, just as it 
did in radio.” can you say ... Clear 
Channel?) 

To America’s credit, the people ral- 
lied. The FCC received somewhere 
between 500,000 and one million 
comments protesting the new poli- 
cy. Legislators were contacted, and 
the rumblings were sufficient to 
convince some politicians that 
maybe the change isn’t such a good 
idea after all. On July 16, the house 


appropriations committee passed a 


spending bill amendment that will 
prevent the FCC from enforcing 
the new rule. On July 23, the entire 
House approved, via a 400-21 vote, 
to rollback the rollback on the 


35/45 percent ownership issue. 

This legislation still has to pass 
a vote in the senate, so the issue is 
far from settled. as expected, big 
media is putting on the pressure to 
retain the original rollback. it’s also 
no surprise that george bush has 
threatened to veto the measure if it 
should make it to his desk. after all, 
the networks did such a nice job 
with that whole flyboy-landing-on- 
aircraft-carrier thing where he 
declared the war in Iraq was over. 
Surely the networks deserve some 
consideration for that alone. 

The other day I was talking to 
my friend & fellow “TUL-er Lisa, 
favorite DJ of hipsters Down 
Under. She has a theory about real- 
ity television and the end times that 
I cannot do justice to here. In a nut- 
shell, she had an epiphany one 
night when she flipped the channel 
over to a laser-pointing Lorenzo 
Lamas, who was on a quest to 
answer the not-so-musical ques- 
tion, “are you hot?” With reality 
television at a new all-time low, 
Lisa determined that these surely 
must be the end times. like the fcc, 
she’s decided it’s time to upgrade 
for the new millennium. The four 
horsemen of the apocalypse— 
pestilence, famine, plague, and 
war—need only be renamed to 
vanity, greed, ignorance, and stu- 
pidity, she said, to accurately 
reflect. the state of the country 
today. 

For my story, I'll propose that 


the four horsemen be updated to. 


ABC, CBS, NBC, and FOX. 

At press time, the senate vote was 
still pending. following is a list of 
online resources for information, 


-and contact information for both 


the FCC and uptown legislators. 
Online media information/activism 
resources: 


WWW.MEDIAREFORM.ORG 
WWW.FAIR.ORG " 
WWW.MOVEON.ORG 

WWW.COMMONCAUSE.ORG | 
WWW.MEDIACHANNEL.ORG => 


FEDERAL COMMUNICATIONS 
COMMISSION 

445 12TH STREET SW 
WASHINGTON, DC 20554 

PHONE: 1-888-CALL-FCC (1- 
888-225-5322) 

TTY: 1-888-TELL-FCC (1-888- 
835-5322) is 
FAx: 1-866-418-0232 

E-MAIL: FCCINFO@FCC.GOV 


LEGISLATORS: 


SEN. JOHN BREAUX (D-LA) 
DISTRICT PHONE # 318.325.3320 
WASHINGTON PHONE # 
202.224.4623 


SEN. MARY LANDRIEU (D-LA) 
DISTRICT PHONE # 337.436.6560 
WASHINGTON PHONE # - 
202.224.5824 


_ REP. DAVID VITTER (R-LA 1ST) 
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FlOetry 


One Love, One journey 
BY DJ DANISH AND DJ UNCLE L 


Danish + Uncle L = Livication 


Natalie: One love, this is the 
Floecist... 


Marsha: And the 
Songstress... 
Natalie: And we dey 
ya...Floetry 


Livication: We just saw 
your set and we’re blown 
away. 

Floecist: Thank you... 

LV: And one of the things I 
noticed was the chemistry 
and the camaraderie that 
you had on stage...when 
Marsha, was singing, I saw 
a lot of you, Natalie, singing 
with her... 

Natalie: I love the songs, 
Man....1 love what Marsha 
did on the songs, I love what 
I did on the songs, I love the 
musicians we have, you 


know...we all are children of 
the Most High, we discuss 

that, we build on 
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that so, when we move for- 
ward, we go forward as a 
family unit and play to 
rejoice....that’s Why we 
blend like that, we’ve been 


best friends for 14 years We 
finish each other’s sentences, 
we finish each _ other’s 
thoughts. So, that’s how we 
are on and off-stage. 

LV: And y’all met in 
England, right? 

Natalie: Yeah, playing bas- 
ketball. 

LV: What position? 

Natalie: I’m a guard, I play 
ory 
Marsha: 2, 3, 4. 

LV: Do you play football 
too, by chance? 

Natalie: Yeah, I used to play; 
I used to kick some ball back 
in the day... 

LV: Judgement! 

Natalie: You have to, that’s 
the English sport, that’s like 
not playing basketball here. 
Soccer, everyone has a 


chance...I used to wear my 
#9 shirt. 

Marsha: Liverpool is my side 
LV: Definitely. After a time, 
you decided to come to the 


States then you started to 
blow up, right? 

Natalie: Well you know 
what, we only did Floetry in 
England for 8 months. I was 
a performance poet, Marsha 
was song-writing and we 
never put what we _ had 
together, we just supported 
each other in our separate 
movements. We wanted to 
put some fun back into our 
struggle, you know...And 
one day, Marsha suggested 
“why don’t we do something 
together?”’. We did and it was 
probably the only thing we 
didn’t plan, the only thing we 
didn’t try to control and, the 
first time we performed, we 
just turned to each other and 
knew that this was why we 
had known each other for 
such a long time, it’s exactly 
why we’ve been in each 
other’s arena for this period 
of time, ‘cause, in less than a 
year we were living in 
Philadelphia and _ writing 
songs for people and working 
side by side with our 
peers...it’s been a movement 
guided by the Most High, it 
just happened to be America 
that we came to for this leg, 
but it’s been a journey from 


the day we were born...and 
now, it’s just at this point that 
my mind says everyone’s just 
finding out. 

LV: Yes, and they’re finding 
out in a big way. I’ve seen 
some of the people that 
you’ve worked with, can 
you go through some of 
those names quickly? 
Natalie: Michael Jackson, 
Glen Lewis, Bilal, Macy 
Gray, Justin Timberlake, Mr. 
Cheeks, Journalist...we’re 
about to work with Busta 
Rhymes. There’s the live col- 
laboration as well, we’ve 
been on the road _ with 
Common, Talib Kweli, 
Gangstarr, Erika Badu, India 
Arie, and that is very much a 
collaboration too as that’s a 
sharing of energy, you 
know...it’s been 
blessed...we’ ve worked with 
the Roots and Jill Scott as 
well. 

LV: Any artistes you want 
to work with? 

Natalie: Always! You know, 
the ones that no one knows 
about, the ones that people 
know about, the seen, the 
unseen; whatever the Most 
High brings our way, we look 
forward to it. 

LV: For the future, what do 
you have coming up? Any 
new albums? 

Natalie: Yeah, we have a new 
live album... 


Marsha: The second, third, 
fourth, and fifth albums, 
we’re just gonna keep creat- 
ing and go wherever this 
journey takes us. It’s been 
pretty much a free-fall since 
we’ ve come over to the USA, 
we were looking for a bigger 
stage then it turned into a 
record deal that gave us a 
wider audience to play to, 
and now we have people who 
actually want to listen to 
Floetry. We feel like it’s an 
obligation and our responsi- 
bility to be as honest and true 
to our art as when we started 
out, so it’s never going to 
change, it’s just gonna keep 
being as consistent as our 
friendship was for the past 14 
years. 
Natalie: Now that we’ve 
communicated this, and peo- 
ple are now aware of this 
channel, you get to back to 
the core of what it is you do. 
So, God willing, it’s just 
more breath and more cre- 
ativity and whatever that iS, 
be it the books that we write, 
or screenplays or scoring a 
movie or teaching or mentor- 
ing, becoming mothers, all 
these different things. So, it’s 
all creativity, you know. It’s a 
breath — we are just intrigued 
about what comes next. 

LV: So, at the end of the 
day, when people look back 
at Floetry and your career, 
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what’s the mark you want 
to leave on the industry? 
Natalie: We don’t want to 
make any marks on the 
industry, we prefer to make 
marks on people, and the 
state of their happiness and 
freedom of the mind. No one 
can issue you freedom, you 
have to take it for your- 
self...That’s not to give it 
back to us, it’s to give it back 
to the Most High....so really 
right now, it’s to allow people 
to free themselves and just 
emancipate themselves from 
the mental slavery that’s been 
lasting far too long. We do 
that by trying to be the word 
rather than spread the word, 
just be examples....not hay- 
ing the ego train or illusion of 
perfection but rather the real- 
ity of perfection...which is 
plus and minus, which is cir- 
cle and square, which is all. 
So, we’ll just continue to be 
under the microscope as long 
as the Most High considers 
that what needs to be done. 
LV. I look forward to seeing 
you doing Jah’s work and 
you’re getting the message 
out to the people ‘cause it’s 
definitely something they 
need to be hearing . 
Natalie: Yeah, we just keep 
on going... it’s a blessing. 
LV: Thank you... 

Floetry: One love. 
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Bunji Garlin 


Ragga Soca Star 


by DJ Danish and DJ Uncle L 


This interview was conducted just 
after the performance of Bunji 
Garlin, the Godfathers Asylum 
(Ninja, Scarface, Benjai), Shammi 
and Gailann backed by the 


Sensation Band at the 17th 
International Arts Festival in 
Marconi Meadows...the place was 
hype but time constraints and an 
unexpected downpour lead to the 
premature end of their energetic 
performance, their first ever in 
New Orleans. 


LV: This is Livication Sounds — 
right now we’re talking to de 
man Bunji Garlin aka. Ian 
Alzarez aka the Hottest Thing 
in Trinidad right now...also, 
who else is in the mix? 

Bunji: Ninja, Gage, Gailann, 
Scarface, Benjai, Shammi and the 
Sensation Band, the whole 
Godfathers Asylum Family, leav- 
ing them in some lyrical tragedy 
... I thank the Father for blessing 
we with that vibe to go out there 
and carry that fire, ‘cause, I mean, 
from the reports coming in to me, 
this is the first time in the 17 years 


(of the Reggae 
Riddims/International Arts 
Festival), that a group of 


Trinidadians came here to do this 
— so I feel good now to be called 
an Ambassador and bring the 
Trinidad and Tobago culture to 
the MTV2 crew and this crew and 
that crew, the whole crew, is a 


nice vibes. 
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LV: We’re blessed with a good 
listener base here, but they have 
had far more exposure to reggae 
than calypso; Can you explain 
to them what Ragga Soca is. 

Bunji: Ragga Soca is something 
that evolved from soca. Soca is, 
Carnival/Festival music with 
plenty of flags and waving...no 
disrespect to anybody, but there’s 
no one in the world who could 
mash up a party like Trinidadians 
& Tobagonians when you see we 
hit the stage...there’s nobody who 
could party like Trinidadians and 
Tobagonians or West Indians on 
the whole, so you done know. You 
have to check out what the vibes 
is really about to understand it. 

Soca now, is something that 
evolved from calypso which is the 
traditional form of the (musical) 
culture of Trinidad and 
Tobago...calypso was always 
more political and people don’t 
want to come to a party to hear 
politics or what this politician 
doing. So this is where soca was 
introduced, by a guy called Ras 
Shorty I. Soca is short for Soul of 
Calypso where they fused Indian, 
African and other rhythms from 
Trinidad and Tobago — Trinidad 
and Tobago is multicultural — so 
he (Ras Shorty I) took all the 
rhythms of Trinidad and Tobago 
and made this one music(al form) 
and called it soca...where the beat 
is very uptempo and upbeat, it’s to 
make you dance. The speed, the 
beat, it’s very close to house and 


meringue. 

Then Ragga Soca, now, which 
evolved from soca, it’s a fusion 
between dancehall (reggae) and 
soca. This generation here, we 
grew up in Trinidad and Tobago 
(and were) heavily influenced by 
reggae and dancehall...it’s not 
our fault that we adapt to it as 
that’s all we hearing on the radio 
from the time we wake up in the 
morning. So we learnt now how 
to use that and channel the vibes 
with our culture and mix the two 
together. Is a nice vibes, a nice 
vibes...you need to come and 
check the vibes, you need to walk 
with a rag, you need to walk with 
a flag, you need to walk with a 
towel, socks, contact lens, any- 
thing — throw it in the air and 
wave....done know, Carnival 
vibes is real madness. 

LV: When you first came on the 
scene, one of the big tunes I 
remember you having, Accent 
Trini Shotta — when you analyze 
the lyrics of that song... 

Bunji: Yeah, double meaning 
there... 

LV: The calypso art form often 
uses the double entendre. 

Bunji: That was what the art form 
has been about from long, long 
time ago — always the double 
meaning; like if you say this, it 
might sound like this, but what it 
really supposed to mean _ is 
that...BUT it’s all using the same 
word. In that song, I was talking 
about mih accent, I mean, in 
Trinidad and Tobago, when I now 
started on the scene, I was getting 
a fight down about being from 
Trinidad, but I had an accent like 
a Jamaican and I could flow ona 
hip hop track and everything. So 
that’s why I said, leave me with 


mih accent, but I put it across as if 
I was talking about a car, the 
Hyundai Accent, so it’s to catch 
the meaning, and people like dem 
vibes, to catch you. So, is a nice 
scene, is a nice scene right now. 

LV: Yeah, I’ve noticed that 
about a lot of your songs — they 
have positive or at least mean- 
ingful lyrics, and soca in 
Trinidad has come into a lot of 
criticism about too much jump 
and wave, but I was seeing peo- 
ple jumping and waving, with- 
out you telling them to do so. 

Bunji: Now this is the nice part, 
the thing about soca is that, 
instructions in some of the soca 
tunes is vital but it’s not always 
necessary to water it down with 
jump and wave, jump and wave. 
It’s only normal that if people in a 
party and they hear a song they 
like, (they) will react a certain 
way. So once you keep doing 
music that people love, it’s auto- 
matic that people will jump, 
wave, dance, run; they would do 
anything without you having to 
say it. That is what this squad is 
known for in Trinidad, we could 
mash up party without telling 
people to “get something and 
wave’ and who don’t like it, that’s 
them — I proud to say that we 
could mash up a party without 
telling people to jump and wave, 
and that is how it supposed to be. 
Music is something that has so 
many elements so it, there is the 
lyrical aspect, it has the dancing 
aspect, everything in it and every- 
body has their vibes but every- 
body can’t come with the same 
one vibes...so if everybody doing 
jump and wave over here, we will 
take the lyrical path as everybody 
in my squad is intelligent and has 


strong lyrical potential — so that 
works for us. Soca wasn’t always 
like that, where you getting heavy 
lyrics, and now that it in the mix 
here now, you find the people 
adapting to it more. ‘Cause the 
market that we trying to get into, 
they’re accustomed to heavy 
lyrics so if you don’t give them 
what they’re accustomed to hear- 
ing, you would not attract them — 
you have to put some kinda ele- 
ment inside that will catch them. 
This is what we doing, we stick 
with big lyrics and people would 
be like ‘Wha? Soca could do that’ 
and you will realize a different 
light about de soca ting now. 


Bunji: ...with all that now, things 
worked out nicely, I did a track 
with Bounty Killer. The Jamaican 
public open up their doors some- 
what for me and my crew, I don’t 
know how, I don’t know why — 
the Father alone knows and he (is) 
in charge of everything and I 
leave it just like that. So’s it all 
good...check. 

LV: How did the collaboration 
come about? 

Bunji: The man responsible for 
that collaboration is Goldfinger 
from the Golden Kartel, working 
out of Long Island. He had a 
track, the Mudslide riddim and he 
spoke to my manager, Ian Pantin, 
and said he a track with Bounty 
Killer. lan gave him (my) CD and 
Goldfinger realized that I could 
handle my stories and suggested 
that Bunji do a tune with Bounty. 
LV: Big track (i.e.War Combo — 
Bunji Garlin/Bounty Killer) 
LV: Trinidad and Tobago have a 
wealth of musical talent, but it 
seems like the music is centered 
around the Carnival season. 


What do you think is the poten- 
tial for more soca music being 
produced year round? 

Benjai: It will happen, you know, 
it will happen. Right now it’s in 
the creeping stage. But the DJ’s 
an dem (in Trinidad & Tobago) 
don’t want to play our tunes... 
Bunji: ...and besides that a lot of 
the foundation men, lyrically, 
they don’t operate as fast as we 
do...we don’t have a constant 
flow of the music coming. If it is 
constant, it’s only one or two 
(artistes) — then if their material 
gets pushed year round, when 
Carnival comes around, the tunes 
are washed up. And again, the 
speed of the music for Carnival, 
people don’t want to listen to that 
speed all the time. But if they 
slow it down and make it groovy 
and nice.., people would play 
it...then a lot ah we don’t have 
time to do that ‘cause after 
Carnival (in Trinidad), we have to 
leave Trinidad to tour outside, so 
with one Carnival after the next, 
men can only go to the studio in 
September/October and record 
new tunes for release’ in 
November, December; so they 
have to hustle and sometimes the 
music sounds like its hustled, but 
it’s through no fault of ours. If we 
had a really strong industry where 
we don’t have to leave the country 
to record tunes, but had the thing 
flowing, the music would be 
sounding a lot better. ... 

LV: What can we look forward 
to in the future? Future collabo- 
rations? 

Ninja: Nobody knows what could 
happen tomorrow, but with the 
strength and health of the Creator, 
anything is possible. 
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whoever, whatever, 
whenever...that’s how it is with 
the Godfathers. 
LV: This last album you did a 
track with Pink Panther...cou- 
ple years ago, Maximus Dan did 
a track with Black Stalin...I’d 
like to see more of this collabo- 
ration between younger artistes 
and ol’ school calypsonians. 
Bunji: The sad thing is that the 
younger ones willing, but the 
older ones don’t really want to do 
it. ‘Cause the vibes so different 
and some of them are afraid that, 
if they step into this arena, that 
they might lose their foothold in 
that arena, that their generation 
would reject them...but it’s time 
for people to realize that, the old 
side, the young side, it’s all one 
side...some of the older heads are 
comfortable where they are and 
are afraid of change, whereas, we 
willing to try anything so we have 
a better chance of survival not 
only home but abroad. 
LV: What about the tune 
(Misprint) that you did with 
Pink Panther. 
Bunji: The Panther had find me 
and we did the track. 
LV: One thing I notice nowa- 
days, dancehall (reggae) has 
gone up in popularity in recent 
days...what do you think it’s 
gonna take for soca to get to 
that level? 
Benj: Prayers , cause only Jah 
alone know what will happen and 
at what time. Right now, we at the 
right level, with the right mind 
and at the right pace, cause this 
interview would not have been 
happening otherwise. So we will 
keep on doing what Jah give we 
de vibes to do and 
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When (the Mighty) Sparrow and 
dem were singing when they were 
young, they never knew that we 
youths would be doing it like how 
we do now; we don’t know when 
we reach Sparrow’s age how the 
youths in that time will be doing 
their thing, yuh understand? So 
we just have to take what we get 
from the Father and by the grace 


and the strength of the Most High, 
flip it over and do what we doing.. 
Godfathers Asylum: (Break out in 
song) Yeah, we gonna keep on 
moving and keep on moving and 
keep on jamming and the dance 
still ramming ... moving... groov- 
ing ...moving...grooving....mov- 
ing... grooving... MOViNg... grOoV- 
ing.. 


Damo Suzuki’s 


Life in Cyberspace 


BY MS. CONDUCT 


Pye Suzuki stumbled into 
rock n’ roll history when 
two members of Can, the semi- 
nal krautrock band, stumbled 
across him as he was doing 
‘instant composing’ street per- 
forming on a German street- 
corner. in 1970, Can was look- 
ing for a new lead singer after 
Malcom Mooney left the band, 
and asked Suzuki if he was inter- 
ested in joining them in a gig 
that evening. The single gig 
turned into a 5-year journey that 
produced what some say are the 
group’s best efforts: “Tago 
Mago” (1971), “Ege Bamyasi” 
(1972), and (my favorite) 
“Future Days” (1973). Suzuki, 
bored with the band and unhap- 
py with his own growing notori- 
ety (“I don’t like to be pop star, 
you know...”), left Can shortly 
after “future days” was released. 

Suzuki got a day job, became 
a Jehovah’s Witness, and made 
no music for years following his 


departure from Can. A bout with 
cancer that almost killed him left 
him with an enthusiasm for life 
and, in a strange way, gave him 
a mission, which he carries for- 
ward in the form of Damo 
Suzuki’s network: an online 
forum, loosely organized around 
music, with the true purpose to 
bring people together to “get 
back to human society.” 

I was fortunate enough to 
chat with Damo online one 
Sunday morning. He seems to be 
a very gracious and unassuming 
man who drinks prosit iced tea 
and hand rolls his own ciga- 
rettes. What follows is a portion 
of that chat. 

“I was 33 years old when I 
survived from cancer. I was in 
coma for two times; I made 
operation without blood trans- 
fer,’ Damo said. “Best moment 
of my life was waked up from 
darkness and I could live life, so 
every each day is happiest 


| CE EEEEeEeEeEeEeEeEeeGuGQqQGee nme 


moment since then. So, since 
then I’m clear in my head that I 
have to live happy as possible 
and share this feeling with other 
people ... it’s my mission as sur- 
vivor.” 

The network took form in 
1997, when after gigging spo- 
radically with different bands, 
Damo decided he wanted to 
crystallize his message — “Keep 
your good vibes share to the one 
next to you...this is my propa- 
ganda.” He treats every day 
“like small kids. And every day 
is new year.” 

People have to think “’the 
life is only once’ so, you have to 
dream and get it,” he said. “Then 
your life is very special for you 
and you cannot compare with 
anybody else. ‘Self finding’ ele- 
ment.” 

He carries this enthusiasm 
into his performances. “Before 
show sometimes I speak to 
sound carriers of the day...”this 
is [our] last day, so we have to 
give all our energy.’ he gives all 
his energy and then some: “After 
show I lose average 5 Kg (11 
pounds!) of my weight... T- 
shirts and jeans are all wet,” he 
said. 

When his body or spirit occa- 
sionally wan, he has added 
inspiration to carry him forward: 
when he was an infant, his sister 
traded her life for his. “I had 
also one more sister, but she died 
when she was 5,” Damo said. 
“She was died at traffic accident 
and she was having me as baby 
in her arm....She supported my 
life....Nothing happened with 
me as she covered me, so she 


have to die....Now, may be you 
know... have to live for my sis- 
ter...so, [have to enjoy my life as 
she supporting me as an angel, if 
you understand this....” 

We never discussed religion, 
except to touch on it briefly. His 
beliefs, though, play a part in his 
acceptance of his own end. “I’m 
not afraid of death with my self. 
But, I will be totally sad [if] one 
of my son dies before I leave, 
you know. But, I don’t think that 
I die.....that’s me now.” 
part of damo’s joy, perhaps, lies 
in his simplicity. money and 
materialism are two things that 
make him unhappy. 

“I don’t like politics and 
money lovers. Make me unhap- 
py when my loved friend follow 
this way,” he said. “Money 
makes you security for a 
moment...but, situation to situa- 
tion, it won’t help you that 
much.” Part of his disillusion- 
ment with his role in Hair, which 
he was leaving when he stum- 
bled into Can, is based around 
money. “Was getting good 
money, but, performance its self 
were boring ... money made and 
money make _ production!!! 
Hippies for sale project!!!! 

I’m not capitalist at all and 
making no money making 
music. I create time and space 
of the moment with audi- 
ence....every time ‘feeling free’ 
is there in air,” he said. “I make 
music because, it’s [a] tool to 
open freedom of 21 century.” 

Freedom is important to 
damo. “Freedom we learned in 
our younger days,” he said. 
“Why we should break and 
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come back to conservative life 
again? If you eat good thing you 
don’t like to eat fast food any 
more.” 

“Health and good vibes,” he 
said. “Without this you cannot 
enjoy really even you are richest 
man on this planet.” 

“We have to be much more 
open minded and finally break 
all these borders between coun- 
tries and everyone can go and 
work any where they like. 
Maybe not in my days...but, step 
by step Pll do networking this 
world,” he said. “So, I’m happy 
too create time and space of the 
moment with younger sound 
carriers.” 

Damo is currently writing a 
screenplay. “It’s my dream to 
make movie,” he said. The script 
is “[three] stories in one 
movie...surreal things and 
funny.” While his “instant com- 
posing” style of making music 
won’t extend to the screenplay, 
he expects that the finished 
product, “will be different than I 
wrote in script. There is kind of 
improvisation in work.” 


Damo was scheduled to play the 
mermaid lounge june 28, but a 
problem with his visa sent him 
back to Germany. Damo is cur- 
rently putting together the 
NEVER ENDING TOUR, slated 
to begin next spring, and is 
working to bring Damo Suzuki's 
Network to New Orleans some- 
time in the late spring or sum- 
mer of 2004. In the meantime, 
you can visit him online at 
www.damosuzuki.de. 
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King Geedorah 
“Take Me To Your Leader” 


(Big Dada Recordings) 
by Will Yester 


Ke Geedorah is not a familiar name 
to most people, and is almost cer- 
tainly unknown in underground hip-hop 
circles. That’s because Geedorah (or 
Ghidorah) is a 328 foot-tall, three-headed, 
winged space monster and adversary of 
Godzilla. MC and producer MF Doom 
chooses Geedorah as the medium for his 
amazing newest album, “Take Me To 
Your Leader.” 

MF Doom has been making ground- 
breaking stuff since he arrived on the 
scene as a member of KMD in the early 
90’s. In 1998 he released “Operation: 
Doomsday”, which was immediately 
hailed as a classic. Since then, he has 
worked with such artists as Madlib and 
Prefuse 73. “Take Me To Your Leader’ 
was produced, written, recorded, 
arranged, mixed, and mastered by Doom, 
and is a true showcase of his tremendous 
talent. 

Geedorah is comparable to Kool 
Keith’s Dr. Octagon character, however, 
Doom takes a backseat as an MC and 
largely just works the boards, only 
rhyming on a few tracks. He relies 
instead on an ensemble cast (including 
Mr. Fantastik, Kurious, Hassan Chop, and 
more) and his own ability to seam sam- 
ples together over jaw-dropping beats. 

The most interesting tracks on the 
album are the ones that MF Doom pieces 
together using his own VCR, making a 
collage of sound that tells the story of 
Geedorah’s exploits. “Monster Zero” is 
perhaps the most creative, as Doom uses 
audio from the movies that his character 
came from, including “Ghidrah, the Three 
Headed Monster” (1964), “Monster Zero” 
(1965), and “Godzilla vs. King Ghidorah” 
(1992). The album’s not all science-fic- 
tion stuff, though. On “One Smart 
Nigger”, Doom uses the same cut and 
paste technique to confront racism. Other 


tracks explore issues such as the neglect 
of children and past mistakes made. 

The rapping on the album is not to be 
overlooked. On ‘Fastlane’, Kurious is 
featured skillfully and confidently 
rhyming over a screaming guitar lick. 
Other standouts include Lil’ Sci, ID 4 
Winds, and Stahr, who appear together on 
“Next Levels”, exchanging lyrics over a 
terrific saxophone jazz groove. MF 
Doom really shows off his love for 
obscure jazz and soul loops, which 
appear on nearly every track. 

The album’s greatest flaw may be its 
length. Thirteen tracks, clocking in at 
just under 42 minutes, seems short and 
leaves the listener wanting more. 
However, no artist should be faulted for 
choosing quality over quantity, and MF 
Doom has certainly done this. “Take Me 
To Your Leader” is a worthy follow-up to 
“Operation: Doomsday”, and is sure to be 
one of the most important and interesting 
hip-hop releases of the year. 


Mu-Ziq 
“Bilious Paths” 
(Planet-Mu Records) 


by Conner Richardson 


lectronic music legend Mike 

Paradinas is back with “Bilious 
Paths”, his first release under his own 
label (Planet Mu) since a set of EP’s 
released in 1997. Interestingly, the first 
person to publicly comment on the release 
was Mike himself on his website which he 
personally updates: 

“2nd of June is my album ‘Bilious 
Paths’ (ZIQ070)—it’s on soulseek already 
apparently so that’s my last under the 
name y-Ziq then. But it was a stupid name. 
2LP also - quality cut by Guy at the 
Exchange (of Max Tundra fame). This 
album is more dancey than Royal 
Astronomy... I will let someone else 
describe it: d/l from slsk and post a review 
on the messageboard please. Like that one 
on watmm (admittedly done from the 
clips) Review: Total Shit.” 

My review? Total brilliance. 


Album 
Reviews 


Mu-Ziq manages to pull a few tricks that 
are rather difficult in the world of IDM— 
namely having a unique sound that avoids 
the common cliches of the genre, and 
making it work over the span of a full 
album. He gives a unique character to each 
track, while keeping a tightly woven 
theme throughout the album. 

The album takes off in full sonic 
force, opening with a two step-meets hard- 
core breaks-meets vocal cutups on 
“Johnny Mastricht,” followed by the sped- 
up jungle on top of beautiful (yet tense) 
melodies on “Meinheld”. The album con- 
tinues on with highlights such as the 
funky-yet-naughty “On / Off’, the gabber 
influenced “Silk Ties”, to the epic two-part 
“Grape Nut Beats”. The album comes to a 
close with a reflective tone on “Fall of 
Antioch” and “My Mengegus’”—arguably 
some of Mu-Ziq best melodic work to 
date. 

Paradinas shows (without surprise) 
that he’s on the forefront of innovative and 
experimental electronic music. Highly rec- 
ommended. 


Nonesuch Explorer Series 
“Java - Court Gamelan” 
(Nonesuch) 
by Rob Rioux 


he Explorer Series from the Nonesuch 

label ran circa 1962-1985, chronicling 
some of the most exotic sounds from the 
far reaches of the globe. Mostly forgotten 
except for hardcore world music fans, the 
series has had renewed exposure thanks to 
an extensive reissue campaign. After a 
nice revisitation of music from the African 
continent, the reissue series is currently 
focused in on what many consider the 
jewel in the crown of the whole series, 
Indonesia. Wonderful exotic sounds and 
vocals permeate the nine discs released so 
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far. This particular releaase, “Court 
Gamelan” comes to us from Java, and fea- 
tures wonderful melodies and exotic 
vocals, A gamelan is a set of instruments, 
mainly metallophones and bronze gongs 
of different shapes and sizes. With slow 
and sure rhythms, the record is mellow 
enough to sooth but far from background 
music. This release is probably a good 
starting point to the whole Indonesia 
series, which has influenced some of the 
more notable names on today’s progres- 
sive music scene, namely Xiu Xiu, The 
Sun City Girls, and The Flying 
Luttenbachers. The only negative thing 
that should be pointed out is that these are 
reissues of original vinyl releases, and as 
such they seem a bit short by today’s stan- 
dards. 


The Decemberists 
Castaways & Cut-outs 
(Kill Rock Stars) 
by Duncan Edwards 


he Decemberists’ gently subversive 
effort from 2002 has been re-released 
on a higher profile label. From the opening 
bars, sung in the character of a long 
deceased child, we are in unusual territory: 


“My name is Leslie Anne Levine/ 

my mother birthed me down a dry ravine/ 
My mother birthed me far too soon/ born 
at nine and dead at noon.” 


Not since Nick Cave sang “I don’t believe 
in an interventionist God” have the open- 
ing lines of an album so grabbed my atten- 
tion. Here are sweet and sour tales of death 
and library fines, gang bangs and candles, 
raindrops and motorcycles, fish & beer, 
chimney sweeps and petticoats sung by 
ghosts, legionnaires and prostitutes scat- 
tered across the globe (who says 
Americans don’t know about geography?) 
some of whom glimpse fleeting happiness. 
In a novel, we'd scoff at these silly char- 
acters and at their language (although 
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maybe Thomas Pynchon could get away 
with it). In song form it works, and Colin 
Molloy’s as convincing as Morrissey was 
in singing words which would get you 
beaten up—if not in a Portland bar then 
certainly in a Manchester pub—and 
deservedly so you fop. The difference is 
that Molloy lets us hear the voice of a wide 
range of outsider characters 
(Decemberists, if you will) cast outside of 
fashion, power, wealth, comfort, morality, 
and outside of this life. 

With the proper push, and in an alternate 
universe where it is permanently some- 
where around 1970, three of the songs on 
this album would have been millions-sell- 
ing smash hits in England and the LP 
sleeve a portable badge of cool. Then 
again maybe not, perhaps some recordings 
are always out of time. 

There is nothing musically challeng- 
ing here unless you find Fleetwood Mac or 
recent Flaming Lips to be difficult. I don’t 
know why this is just about my favorite 
disc from last year. It wasn’t the best 
release and it is certainly flawed. 
“Cocoon” seems like a duff, or misplaced, 
track but the rest fit together for a charm- 
ingly odd listen from start to finish—that 
is if you find it charmingly odd hearing 
what a whore your mother has been forced 
to be in order to take care of you. 

Sonically, there’s nothing new (accor- 
dian solo!), nothing remotely flashy, noth- 
ing complex, which is fine as all that glit- 
ters isn’t gold and words this funny, dis- 
gusting and occasionally poignant, can be 
heard in a simple, well- paced musical 
context. Like a bag of Bertie Bott’s Every 
Flavour Beans there is plenty of strawber- 
ry, green apple and other pleasant tastes, 
but that just makes the contrast all .the 
more valuable when you bite down on 
Earwax, Dirt or Vomit. 

Musical parallels with The Smiths 
and early pastoral XTC are not too wide of 
the mark, and other reviewers hear Neutral 
Milk Hotel and Belle & Sebastian. To me 
it is not as exciting as any of those so I 
don’t know why this is just about my 
favorite disc from last year. It wasn’t the 
best release and it is certainly flawed. 
Perhaps it’s because I think this is the per- 
fect gift for people who still don’t know 
that Becker & Fagan named their group 
after a dildo in a William Burroughs book. 
That and the feeling that although this sly 
disc is not an overtly political record it’s 
not much of a stretch for some of us to see 
USA Government 2003 as an oligarchy 


and thus: We are all Decemberists now. 
The Decemberists are “calling all 
bed-wetters and ambulance chasers...idle 
loafers and boy bench-warmers” to “come 
join The Health and Beauty Brigade!” 
I’ve no idea what that means but my 
mother says I can go if I take a coat. I only 
wish that I’d written a song that included 
the line “..and you my soiled teenage girl- 
friend...”” (The Decemberists next full 
length record entitled “Your Majesty, The 
Decemberists” is finished and will be 
released on Kill Rock Stars later this year.) 


PICTURE 
NOT 
AVAILABLE 


Horizon 
“S/t” (1972) 
by Duncan Edwards 


UE eat into the UK prog-rock milieu 
of overblown concept albums, glam, 
supergroup offshoots, Folk purists, and 
Californian wannabe’s this album was 
openly mocked by critics, punters, peers 
and ... the band’s own vocalist! Even 
Medicine Head and Edgar Broughton 
escaped with less ridicule. Horizon’s one 
release is ripe for CD reassessment now 
that our ears are accustomed to digital col- 
lage, open ended pranks, trance-inducing 
loops and their ilk. My vinyl copy of this 
album went to Germany with ...well, 
that’s another story. A reel-to-reel tape 
remains. 

Four kids from who knows where, 
directionless and in no hurry to get any- 
where, Horizon were forerunners of the 
punk DIY notion that non-musicians can 
make music too, which itself was a contin- 
uance of the we-all-sing-in-the-public- 
and-private-house tradition which the fas- 
cist, dreaded church-organ-helped deci- 
mate. Sounding not totally like English 
folk music, they nonetheless adhered 
fiercely to the Copper family ideal of 
music by all for all. Laughably, they 
refused all interviews, allowed no pictures, 
spurned a TV appearance and scoffed at 
the idea of making a recording. This 
recording, which they didn’t all realize 
was a recording as such, came about when. 
guitarist Martin and multi-instrumentalist 
Shaw used tapes the group made and 
played around with the results to create a 
coherency, much to the disgust of vocalist 


Hall, in particular. Even, his grisly death in 
a cliff top fall/jump eight years later sadly 
failed to ignite any posthumous interest. 
The group spat in the face of hype and in 
their own faces. The belief that a record 
was unnecessary since their “songs” 
would either fail or enter the pantheon of 
traditional music and be endlessly inter- 
preted like timeless folk and blues seems 
boldly radical with the hindsight of 30 
years. At the time it seemed like a gim- 
mick that they would grow out of, except 
they all didn’t. The band never played a 
gig that wasn’t a party at their home or in 
their garden for themselves and friends. 

The legendary status of this disc in 
some circles is questionable. The sound 
doesn’t always glitter, but the inventive 
organization of the songs are gold. This 
music (Shaw’s shenanigan’s with cassette 
players, tin whistles, altered keyboards 
and an assortment of Partchian percussive 
elements including a septic tank, shatter- 
ing mirrors/windows, and emptied pots of 
jam put it outside convenient purist labels) 
delivered an organic whack which was 
alienating then but cuddly now. Similarly, 
recording the sound of stones thrown into 
pools, electrical pylons humming, horses 
galloping at his local racetrack, Martin 
talking gibberish in the dungeon of a 
ruined castle and hundreds of other things 
for a splatter collage effect at the expense 
of lyrical continuity but with a feel for 
rhythm and atmosphere, was unlistenable 
in the early seventies but is nicely complex 
now. The rhythms are sexy like mud and 
water and predates The Slits stuttering 
rhythmic pranks by half a decade. Martin’s 
guitar figures ignore the wanking pyron- 
technics typical of the period (he couldn’t 
do it) in favor of studied chords which did- 
n’t normally belong in rock. Hall’s voice 
(buried under the avalanche of found 
sound to his dismay) is in thrall to an 
Americana that was to come, yet the hint 
of Bell/ Chilton makes it more bearable 
than those who sang with yank accents 
before Rotten et al reminded us that 
English singers could take the Ray Davies 
route and to hell with mid-Atlantic 
attempts at being Don Henley. 

The song “Shrovetide Ghosts” is a 
masterpiece of eerie percussive thrust, an 
Olde World folk equivalent of Mardi 
Indian music, it lopes along like a mid-ses- 
sion drunkard. Unanswered questions: Is 
the drummer hitting organic squeaking 
glass? Is this a folk by Faust or PiL slaying 
some Robyn Hitchcock tunes produced by 


The Strawbs? Is the guitarist standing in a 
cave? Is the singer Alex Chilton’s snotty 
chain-smoking English cousin? Are the 
lyrics half remembered puns that Soft 
Machine threw out? Oh God, is that a 
melotron? The song describes a weird 
annual contest involving an entire town, 
including some departed souls, over 3 
days of revelry and brawling and which is 
usually inconclusive for many reasons, not 
least that the goals are three miles apart. 

“Utch uber alles” then crashes in like 
a speeding tractor loaded down with gui- 
tars, baritone ukeleles, mandolins and 
more percussion of undetermined origin 
over what sounds like a malfunctioning 
robot reading the classifieds. The only 
decipherable “word” is Utch!! Repeated in 
a pre-Ramones cartoon threat voice with 
nasty rural overtones that unfortunately 
never fails to bring to mind the film 
Deliverance. This record doesn’t dilute the 
wildness of youth and the sheer enjoyment 
of being heard, of making a racket. What 
these pieces sounded like “live” we can 
only imagine as here they are submerged 
or framed (depending upon your view- 
point) with the stuck-on sounds that (had 
the digital means been available) could 
have propelled the band to success. “The 
end of this and the start of that” is juvenile 
glue & string technology, yet its underly- 
ing sonic path follows Hatfield & The 
North’s jazz-derived style decades before 
Four Tet. “Mono Brigade” imagines the 
Wedding Present gate crashing a Derek 
Bailey fan club strum-along to Uncle Meat 
out-takes. “Lime Peel Lemon Marmalade 
Orange Tea” features the fake-sitar 
attempts coaxed from a single wire nailed 
to a wall in one-string blues. style. 
“Weymouth Sands” borrows its title from 
a John Cowper Powys book and shows up 
their post-adolescent philosophical lean- 
ings. Its insistence that all natural objects 
including stones, trees and water have a 
soul was lifted directly from Powys, who’s 
work is currently reissued as the stuff 
which Hobbit fanciers turn to in later life. 
Hmm, I’m not so sure... 


Cass McCombs 
66 A’? 
(Monitor Records) 
Eric Persons 


altimore cranks out some interesting 

music. Cass McCombs, a newcomer 
to the college radio world, has gained 
much attention from his brand of dreamy, 
down-tempo, shoegazer-esque music. 
Everything recorded by Mr. McCombs 
and his backing band is drenched in analog 
reverb, and the speed of each song often 
remains similar from track to track. The 
singer himself is an interesting figure; his 
petite size and slightly nasal vocal croon 
allow him to stand out in a world of simi- 
lar indie rockers. 

This album reviewer was completely 
entranced by McComb’s first release, “Not 
the Way” EP, in which a six song set was 
recorded live. The EP itself is short 
enough to leave the listener longing for 
more, and back-to-back listens are often 
required. The song “Not the Way” is one 
of the year’s best singles—the airy, 
dreamy echo and slow yet propulsive beat 
represent all that is good about this band. 
Unfortunately, “A” was not recorded in 
the same fashion as the first EP—more 
overdubbing and multi-tracking was used, 
and the echo toned down. The new album 
has a more polished sound than the previ- 
ous release, and McCombs’s voice, while 
sometimes a bit grating, is an extremely 
acquired taste that eventually will remain 
in your head for weeks on end. Each song 
on “A” is relatively long, and some are 
unbelievably slow; the songs require 
attentive listening for maximum benefit. 
A certain slow strummed acoustic guitar is 
prevalent throughout; brushed drums and 
shimmering organ are used for maximum 
effect as well. 

“A” is probably much easier to find 
than the first EP release; both releases are 
excellent. Buy either CD, sit on your 
porch swing in the hot summer evening, 
and listen to Cass McCombs’s unique style 
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quiet, beautiful, introspective music. 


Reggae Gold 2003 
“S/t?’ 
VP Records 
by DJ Danish 


ie after year, since 1991, a handful 
of reggae compilations are released 
with a collection of the biggest hits in the 
dancehall genre at the time. Some of the 
more seasoned compilations include the 
Reggae Gold, Strictly The Bests (VP 
Records) and Ragga Ragga Ragga 
(Greensleeves Records) series. These 
compilations began on the cusp of the first 
wave of dancehall crossover success in the 
early nineties with able artistes such as 
Shabba Ranks and Super Cat at the helm. 
The popularity was not to last, though and 
with the benefit of hindsight, some artistes 
had lost touch with their core market and 
compromised the art form. 

Within the last year, the second wave 
of popularity has crested and dancehall has 
blown up like nitro. Spearheaded by Sean 
Paul, undiluted dancehall tunes have 
become massive hits and, aside from the 
plethora of classics from the legendary 
Robert Nesta Marley and the Wailers, have 
shattered all previous records for Jamaican 
music. With renewed strength in the wake 
of a distribution deal between Atlantic 
Records and VP Records, dancehall 
artistes are enjoying the best chance ever 
for crossover success. 

Reggae Gold 2003 is a sound compi- 
lation of current hits from a variety of 
artistes on some wicked riddims. There is 
the questionable inclusion of Make it Clap 
(Remix) which is a hip hop track by Busta 
Rhymes and Spliff Star — Sean Paul does 
lively up the track but there other dance- 
hall tunes with warranted need for a bligh. 
The second track is a less-than-stellar 
remix of Wayne Wonder’s hit tune, No 
Letting Go, but this tune and Get Busy 
(#7), are both voiced on the Diwali rhythm 
(40/40 Productions). There is no disputing 
that the Diwali has joined the exclusive 
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league of timeless dancehall riddims — it’s 
been voiced as recently as within the past 
few months (Lumidee). 

True to form, this album has two of 
the biggest dance anthems in the 
Caribbean right now: Pon Di River, Pon 
Di Bank (#3) is a somewhat silly but unde- 
niably catchy tune from Elephant Man, 
one of hardest working men in the busi- 
ness, and Row Like a Boat (#5) mark the 
long-awaited return to form for Beenie 
Man. Miami DJ Black Chynee contributed 
an excellent medley from Bounty Killer, 
Spragga Benz, Madd Cobra and Assassin 
on the Surprise riddim (#7). Surprisingly, 
Dat Sexy Body by Sasha (#15) is included 
here despite being released over three 
years ago but it still is a big tune on CD 
Kelly’s Bookshelf riddim. Again, the orig- 
inal Hey Sexy Lady (#6) by Shaggy and 
Brian & Tony Gold is included here 
instead of the remixed track featuring Sean 
Paul, a more upbeat and just plain better 
dancehall cut — luckily, the riddim from 
the remix is used on an infectious track 
from T.O.K. (#13). 

To round off the compilation, there 
are some excellent lovers rock tunes on the 
CD. It’s a Pity (#9) by Tanya Stephens is a 
tale of forbidden love, while Morgan 
Heritage’s She's Still Loving Me (#10) is a 
wicked lovers tunes on a roots riddim. 
Bobby Digital’s productions, One to One 
(411, Buju Banton) and Thank You Mama 
(#16, Sizzla) are mellow gems. In all, VP’s 
Reggae Gold 2003 is a great compilation 
of current hits and despite some question- 
able cuts, is a good collection of dancehall 
and lovers rock tunes. Oh, and an added 
bonus is the free wicked mix CD done by 
Black Chynee. 

Higher Level and bun out de devil!. 


Soca Gold 2003 


VP Records 
by DJ Danish 


S oca music is the pulse of the Caribbean 
— it’s music to make you wine, jam, 
jump and wave. VP Records, as of last 
year, has set up shop in Trinidad and 
Tobago with its soca branch, Waistline 


Muzik. One of the recent trends in soca 
music over the last few years is the birth of 
a riddim culture, not too dissimilar from 
that of Jamaican dancehall. This is testa- 
ment to the recent bi-directional influence 
between soca and reggae, as is witnessed 
by the soca riddim culture, soca-influ- 
enced dancehall riddims (such as the 
Reggaelypso riddim) and that dancehall 
artistes such as Elephant Man, Hawkeye 
and T.O.K. all voiced a soca riddim last 
year. Moreover and true to form, this com- 
pilation does not limit its selections to the 
hits from Trinidad & Tobago’s Carnival, 
and includes an excellent variety of tunes 
from Martinique, Antigua, St. Vincent and 
Barbados. 

This year was the year for the female 
soca artiste with Fay-Ann Lyons copping 
the coveted Road March title in Trinidad 
with Display (#1) — some wicked fast- 
paced soca. The leader of the ragga soca 
army, Bunji Garlin (see interview) com- 
bines with chutney artiste Shammi to cre- 
ate the wicked Soca Bhangra crossover 
track. Flo PG from Martinique makes an 
exceptional contribution with Nasty (#3), 
an English/Creole mix on a percussive 
melody. Another fast-paced tune is Be 
Humble (#13) from Maximus Dan on the 


driving Dougla riddim. On the more mel- ~ 


low tip, Rupee, the soca star from 
Barbados, admits to his weakness for 
sweetness on the girls’ tune Tempted to 
Touch (#6). Antigua’s Burning Flames has 
a naughty tune, Power Drill (#12) on the 
album as well. 

Trinidadian ragga soca artiste 
KMC purports that ignorance is bliss: J 
doh wanna know if I getting horn! (if his 
wife is cheating on him) on track number 
15, one of the biggest tunes from last 
year’s Carnival. It is an ol’ school 
flavoured cut that, like many classic calyp- 
sos from decades past, takes a humorous 
stance on relationships and the human 
condition. On a similar tip, both Sanell 
Dempster and Visage have tunes that cele- 
brate the independent woman (Control and 
I Still Need A Man, #14 and 16 respective- 
ly). In keeping with the variety of the 
selections, there is even a Spanish cover of 
Scrunter’s runaway hit Jumbie, a tune 
called Mi Droga by Kali. 

One of the weaker tracks is 
Dance for Me (#17) from Ruth Collymore 
and Christal Austin It is voiced on the hot 
Bajan riddim, the Grippa, but has rather 
mediocre R&B vocals. Moreover, Wine 
and Bend Over (#5) is a rather mediocre 


Style. Weak tunes are in the minority 
though — one of the most crucial cuts on 
the album is By The Bar (#4) with a batal- 
lion of ragga soca stars: 3 Suns (Treason), 
Bunji Garlin, Scarface, Benjai and Ninja. 
They combine on an excellent party track 
with a catchy, innovative hook, unique 
flows and lyrical dexterity — a stroke of 
sheer genius. The riddim from By The Bar 
is simply infectious and was voiced by 
many artistes, one of which was the dance- 
hall group T.0.K., on Dom Perignon 
(#10). The T.O.K. is a big tune, but some 
stronger tracks on this riddim were those 
from Machel Montano and 3 Suns (these 
are not included on this album). 

Soca Gold 2003 is one of the best 
compilations of recent soca styles from VP 
Records since the first Soca Gold in 1997. 
As a best-of for this past year, it is missing 
some essential tunes — Js Carnival by 
Destra and Machel, Kick it Way by 
Maximus Dan and Snake Oil by Bunjji 
Garlin are tunes sure to mash up the dance. 
Regardless, there are a variety of styles 
and tempos from an assortment of 
Caribbean artistes and it is a great sample 
of last year’s soca hits. Oh, and there’s a 
free mix CD included as well. 


Yerba Buena 
‘Handsome Alien” 


(Razor and Tie) 
by Brian Knighten 


ou may not have heard of Yerba 

Buena before, but you soon 
will. Founded by one of Latin 
music’s most sought after produc- 
er/singer/songwriters, Andres Levin, 
Yerba Buena is quickly becoming a 
rising star on the world of “Latin 
alternative”. Their debut album com- 
bines the best sounds in Latin music 
(salsa, meringue, rumba, and Cuban- 


stylings), with American’s favorite 
musical forms (hip hop, funk and 
jazz). Listening to Yerba Buena feels 
like riding through the streets on 
NYC with the top down. Well known 
on the Cuban music scene, vocalist 
Xiomara Laugart, lets out some soar- 
ing Yoruba (a west African language) 
and Spanish lyrics that will make 
you throw your arms in the arm, 
while begging for mercy. Full of 
fast-moving rhythms, this is definite- 
ly the CD to party with. This seven- 
member collective has already set 
the world of Afro-latin music on fire- 
I just everyone can take the heat. 


Mr. Quinton and Miss Pussycat 
“Are You Ready for an Organ Solo?” 
(Three One G) 
by Cassandra Burrows 

ome experts say that New 

Orleans will be destroyed by a 
giant hurricane and flooding within 
the next 50 years. There is no doubt 
that many of the city’s inhabitants 
consider destruction an inevitable 
risk of living here. Mr. Quintron and 
Miss Pussycat once put this ominous 
prediction into song, chanting “Big 
One’s Coming”. Instead of lament- 
ing over possible future disaster, 
however, Quintron’s latest album, 
“Are You Ready For an Organ Solo” 
reaffirms that New Orleans will 
always be where the party’s at. It 
starts off with “Place Unknown”, a 
straightforward introduction of the 
organs, drums and vocal exchanges 
which characterize the album as a 
whole. The first track gets the party 
started right away as Quintron sings, 
“Dance Party Till you’re puking, 
Dance party till you break the floor” 


It begs us to stop worrying about 
destruction and have a damn good 
time while we still can. 

In the song “underwater 
dance club”, flooding actually seems 
to create the party location, a secret 
place in New Orleans to have fun 
dancing. This has been a favorite 
live song for a while now so it might 
be familiar to those who have seen 
these locals in action. The new stu- 
dio version cleans everything up a bit 
and leaves more room for subtlety in 
electronic manipulation and rhythm. 
Overall the sound on the album is 
cleaner and better produced than 
some previous releases, providing 
the songs with nuance that may have 
been lost on other albums up to this 
point. 

For me this album is full of 
fun adventures: to check out 
unknown places, eat crawfish, hang 
out with Marie Antoinette as a 
teenager, explore caves, and dance 
underwater. What better background 
music to these explorations then the 
beat-heavy electronic grooves of the 
drum buddy paired with solid, 
danceable organ tunes and upbeat 
vocals? This organ solo is sure to 
keep the party going even after the 
big one comes! 
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the short stack. 


Mogwai 

Happy Songs for Happy People 
Matador Records 

Mogwai’s latest release finds the band 
back to many of the same old tricks— 
however, there seems to be a new ele- 
ment to this batch of songs, as they seem 
to be a bit more, well, refined. While 
many of the songs do lead up to the 
band’s signature noisy, distortion-laden 
climaxes (“Haunted By a Freak,” “Ratts 
of the Capital”), other tracks focus on the 
slower, moodier, and more delicate side 
of the band (“Kids Will Be Skeletons,” 
“Golden Proche”). The ladder types of 
songs are the winners on this release, 
with their just-right level of spooky, 
haunting atmospherics that keep the 
songs two steps away from being gentle 
bedtime lullabies. 


The Locust 

Plague Soundscapes 

Anti- 

The Locust came close to New Orleans 
recently, but, for many, not close enough. 
They played a Fourth of July bash a 
month ago in Gulfport, MS with 
Quintron—a line-up that may seem a lit- 
tle odd at first, but, in fact, it works better 
than you think. After all, just like 
Quintron, this band has found its niche 
doing what nobody else is really quite 
doing. Hailing from San Diego, The 
Locust play loud, fast, explosive, rocking 
metal that has no qualms starting and 
stopping on a dime. Plague 
Soundscapes, released on Anti- (making 
them label mates with Tom Waits and 
Nick Cave), is filled with 23 short tracks 
that make the album’s title seem very, 
very appropriate. 


Danny and the Nightmares 

The End is Near Again 

Cool Beans Records 

Even on his solo projects, with just a 
voice and piano or guitar, there was- 
always something “punk” about Daniel 
Johnston, with his utter rawness and hon- 
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est bare-bones approach. After all, it’s 
just as much about the music as it is 
about the attitude, right? However, on his 
latest release with his band the 
Nightmares, the music finally matches 
the attitude, and the results couldn’t be 
better. This album is made up of raw, lo- 
fi punk songs, but with a twist that’s 
undeniably Daniel Johnston. Finally, the 
album he always should have made. 


The Detonations 

“Victim” b/w “Rayman” 

Rhinestone Records 

When I look at the wall of 7’’s in the 
WTUL studio, I mourn for the days I 
never experienced when vinyl was sent 
into the station on a regular basis. These 
days, we don’t get too many 7”s, let 
alone 7’”’s that are worth a spin. However, 
New Orleans’ own The Detonations have 
dropped their newest release off at the 
studio, and it should perk up many an ear. 
The two-guitarists-and-a-drummer trio rip 
through a song on each side, giving you 
garage rock with style that forces you to 
get your head and feet moving. Having 
opened up for The Fall, The Lost Sounds, 
and Quintron within the last month, the 
Detonations are doing pretty well for 
themselves. Only 500 of these bad boys 
we're printed, so get them while you can. 


Loose Fur 

S/T 

Drag City 

The more feeble-minded consumer might 
dismiss this album as a bunch of outtakes 
for Wilco’s much-hyped Yankee Hotel 
Foxtrot. However, after a listening to this 
record, you’ ll find that the trio of Jeff 
Tweedy, Jim O’ Rourke, and Glenn 
Kotche did not use this recording time to 
lay down a slew of inferior cuts. Rather, 
Loose Fur comes about as a entity for the 
more open-ended side of the three. These 
tracks are longer, and while based in dis- 
tinct structure, they leave room for each 
musician’s personal experimentation. Jeff 
Tweedy and Jim O’ Rourke trade song- 
writing duties on this one, and while the 
Wilco fans might be more instantly 
attracted to Tweedy’s cuts, O’Rourke’s 
will grow on you (“Laminated Cat” has a 
great jazzy Steely Dan thing going on). 
People give me glares when I say that 
this, in its own way, is just as good as 
Foxtrot, but I can deal with it. Check out 
the last track on the album, Tweedy’s 


“Chinese Apple,” and maybe you’ ll begin 


to get where I’m coming from. 


Cinematic Orchestra 

Man With a Move Camera 

Ninja Tune 

On the Orchestra’s latest, they bring what 
may be their most cohesive batch of 
songs, a healthy batch of their signature 
jazzy, down-tempo, spaced-out composi- 
tions on the Ninja Tune label. This 
record also comes with a twist—while it 
solidly stands alone as an album, it also 
serves as a new score to Russian avant- 
garde filmmaker Dziga Vertov’s 1929 
classic silent film that shares the same 
title as this album. An excellent combo 
for the intelligent pothead who has 
burned out on that Pink Floyd and Wizard 
of Oz thing. 


Animal Collective 

Here Comes the Indian 

Paw Tracks 

Animal Collective is a collective in the 
true sense of the word. Panda Bear, 
Geologist, Avey Tare, and Deaken are the 
four members of the group, who are not 
tied down to any single instrument, swap- 
ping instruments, for the most part, with 
each other at ease. Moreover, not all 
members must be present for the 
Collective to be active—a few weeks ago 
at the Mermaid, Avey Tare and Panda 
Bear sat on stage as the Collective, with 
Geologist selling their merchandise. 
Everyone’s in effect, though, on Here 
Comes the Indian, a noisy collage of a 
record that reveals its beauty very slowly, 
often at the oddest and most surprising of 
moments, whether it’s the chaotic noise 
or blissful near-silence that, somehow, are 
equally effective on this recording. 


Hella 

Bitches Ain’t Shit But Good People EP 
Suicide Records 

I once read an interview where Hella 
described their music as what they imag- 
ine is going through their dog’s mind as 
he walks around the backyard. Damn. 
That dog must have eaten all of the pills 


. in Grandma’s medicine cabinet. This 


Sacramento-based guitar-and-drums duo 
brings you four furious, loud, hectic, and 
unstable cuts on this one. And even if 
they’re not your thing, just by reading the 
EP’s title, you learn something about 
bitches that you might not have known. 
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. Destrucive 
DJ’s of the Month 


ndependent of any knowledge of this 

magazine’s topic, Gretchen and 
Cassandra decided to go hang out in a 
graveyard one night, cover themselves in 
fake blood, wear ridiculous eye makeup, 
and fake-murder each other over and over 
again. Then they placed fake-bloody 
knives in Klezmer Sean’s kitchen while 
he was away. Also, independently of any 
knowledge of this magazine’s topic, they 
co-hosted a radio show they entitled 
“Destructo-Show” that featured copious 
amounts of hard-core grind and thrash 
metal. Gretchen’s body is consistently. 
covered with an assortment of bruises 
and scabs that she procures from various 
disasters she is involved with. She is also 
known to bite her friends and colleagues 
as a side-effect to her alcohol consump- 
tion. Cassandra has a consistently omi- 
nous presence that keeps her fellow con- 
versationalists on guard throughout their 
interactions. These things most definite- 


‘ly don’t make either Gretchen or LOOKS LIKE PLAYTIME FOR GRETCHEN AND CASSANDRA 
Cassandra cool, but they do make them 
our Destructive DJs of the Month. “managed” to turn in hisVox articles a full two days past the dead- 
Gretchen: Monday, 4 p.m. — 6 p.m. line and completely fuck up production. Thanks Steve. 


Cassandra: Thursday, 4 p.m. — 6 p.m. Steve: Monday, 1] a.m. — 1 p.m. 


FIRST RUNNER UP: Our general man- SECOND RUNNERS UP: Jodi and Will for reviving the metal 

ager Steve. His General Manager gener- show. Jodi is such an unsuspecting metal girl, it might as well 

ated ego unwittingly leads him into have been the girl next door who revived the metal show. Or your 

destructive activities almost everyday. mother. 

For example, because of this “I’m better Jodi and Will: Wednesday, 12 a.m. - 3 a.m. 

than you” attitude towards the station, he 
& 
® 
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Out and About! wruvt Recommenss... 
It’s hard just to pick out just a few shows out of all the ones who stroll 
through town, not to mention local acts that are doing their thing. Here’s 
a sampling, though, of some of the more interesting things going on... 
Don’t bitch about it to your friends. Bitch about it to us. If you’re a band 
or club and want to see your act in this column next month, let us know: 
vox@wtul.fm 


Eleni Mandell 

Friday, August 8th 

The Mermaid Lounge 

It's hard to understand why Eleni Mandell has never quite broken 
through to the other side. It's almost like maybe her promo CDs get 
tucked away in a corner somewhere and never receive any airplay. 
She's a fan of both X and Tom Waits, and while she's neither, she's 
damn good. So good, in fact, that she's placed second to Beck twice 
and tied once ith Elliott Smith in the LA Weekly's annual singer/song- 
writer awards. Although her musical influences come through in her 
songs, she always puts her own spin on her tunes, whether it's honky 
tonk (“Tell Me Twice” from Country for True Lovers) or rock 
(“Pauline” from Thrill) or noir chanteuse (“Christine” from 
Snakebite). Eleni cruises through town occasionally, playing to the 
sparse faithful at places like the El Matador or Circle Bar. This time 
around, it’s the Mermaid, and you shouldn’t miss her again. 

Kid 606, DJ Rupture, Dwayne Sodahberk, Nicehandjob 

Sunday, August 10th 

The Parish Room 

To be honest, Baton Rouge doesn’t have much on the New Orleans 
music scene. Only a select few touring acts go to B.R. while skipping 
over New Orleans, yet almost all of the acts that do actually come to 
New Orleans don’t even bother with B.R. However, if you do find a 
B,R. loyalist, chances are they’Il throw the Kid 606 show of 2001 in 
your face. During that stint in Louisiana, Kid 606 did both stops, and 
-R. show had about three times (!) the turnout, despite the fact 
that the New Orleans stop had Mice Parade (!) on the bill. What were 
we thinking? For whatever reason, on that starry March evening, 
B.R. was more than happy to show their love for Kid 606, who has 
made quite a name for himself in the American IDM/glitch/indie- 
electronic scene. Hailing from Southern California, Kid 606 gives 
the kids what they want with his unique laptop stylings and his pen- 
chant for cutting up well-known hip-hop songs (his take on “Straight 
Outta Compton” is a classic). He has also expanded his trade, found- 
ing the Tigerbeat 6 label in the late ‘90s, one of the most prominent 
IDM labels in the market today. New Orleans hasn’t shown their 
proper respects for this man in the past, yet, thankfully, The Parish 
offers us one for redemption 

T-Model Ford 

Monday, August 11th 

Lounge Lizards 

You've gotta love a record label that proudly states 'we are not 
ashamed! 

and 'we're doing our best.' And you gotta love a label with a name like 
Fat Possum, based out of Oxford, Mississippi, and with artists like 
R.L. Burnside, The Neckbones, Bob Log III, and a guy named T- 
Model Ford. T-Model will be crankin' up the blues fueled by his 75 
years of living a sometimes not so exemplary life (he served 2 years 
in prison for murder), and says of that time in his life, "I could really 
stomp some ass back then, stomp it good. I was a-sure-enough dan- 
gerous man." Damn straight, T-Model. And don’t think for a second 
that he’s too old now to throw down, because T-Model does those 12 
bars like they should be done. Here’s your chance (and, who know, it 
could be your last) to see just how dangerous one man can be. 

King Louie New One Man Band 

Tuesday, August 19th 

The Circle Bar 

It’s funny that sometimes New Orleans’ most revered exports are 


practically ignored at home. Last Mardi Gras, I had a friend in town, who 
stopped in during the afternoon at Le Bon Temps to pick-up a po-boy. “Oh 
shit!” he said. “King Louie’s playing inside. I can’t believe it!” Uh, who? A 
couple of months later, Atlanta punk rockers The Black Lips played a show in 
my dining room. Afterwards, we were talking about the New Orleans music 
scene. “You all are lucky to have King Louie around town,” one of them said. 
Oh yeah, I’ve kind of sort of heard of that guy... So if you’re like me, you 
need to get your act together, and go out and see the red-faced, hollering, gui- 
tar-pounding, and drum-, cowbell-, and coffee can-beating one man wonder 
that a surprising number of out-of-town hipsters think of when they think of 
New Orleans. A few weeks ago, The Dixie made a deal out of the last King 
Louie One Man Band show, so we’ll see what the King Louie “New” One 
Man Band has in store for us at this Circle Bar appearance. Oh, and by the 
way, his debut album was entitled Jesus Loves My One Man Band. What 
more could you want? 

The New Pornographers 

Friday, August 22nd 

El Matador 

Earlier this year, Playboy conducted a poll, attempting to pin down just who 
the sexiest woman in “indie-rock” is. Coming in on top with a whopping 32% 
of the votes (resulting in an opportunity to pose nude in the magazine) was 
none other than New Pornographers singer, not to mention successful solo 
artist, Neko Case. I used to agree. After all, even though she was not the most 
attractive, she was dead-on sexy. People who have listened to Deep Red Bells 
will agree. So will people who saw her a couple of months ago at the Shim 
Sham Club (R.I-P.) banging away on her tenor guitar. But now, with the 
release of The New Pornographers’ (ironic band name, eh?) latest on Matador 
Records, Electric Version, it’s safe to say that things have changed. The super 
sugar-drenched power-pop feel of the new record turns Neko from the girl 
you'd let tie you to the bedpost by candlelight to the girl that you lend a few 
dollars to at the mall so that she can by a soft pretzel and an cherry-flavored 
Icee in between major credit card purchases. Ah, Neko, what have you done? 
Nonetheless, it’s still Neko, and it’s still worth a shot. And hey, maybe after 
a good poking by Hef, she’ ll soon turn into that blue country gal once again... 
Mexico 1910 CD Release Party 

Friday, August 29th 

The Howlin’ Wolf 

It would be unfair to have a recommended shows column in a publication 
printed by WTUL that doesn’t mention Mexico 1910’s release party for their 
new EP, Sharpen Your Crutches. After all, this instrumental oh!-so-soaring 
rock band has been a savior for many ‘TUL rookies that have moved from 
cities where people actually notice music such as this to New Orleans, a city 
so absorbed with itself and its history, musically and otherwise, that bands that 
don’t derive from the jazz and funk traditions often don’t get much notice. 
But, of course, that’s why we’re here... hell, “Throwing Kisses Granny-Style” 
practically was a radio single down at this little radio station. We’ve heard 
through the grapevine that the quartet will be making their way up the East 
Coast shortly with Austin’s My Education for their first bona fide tour. So 
catch them at the Howlin’ Wolf, pick up the EP, and enjoy the show... years 
from now you can tell everyone that you heard them first. 

Manda & The Marbles, Murder Band 

Sunday, August 31st 

The Mermaid Lounge 

Sure, Manda & the Marbles look good enough. Manda plays bass, she’s got 
a punky new-wave thing going, she’s hot, blah, blah, blah. But you’re old 
enough by now to know that the headliner isn’t always the reason to go toa 
show. That’s right, New Orleans, you’re lucky enough to be able to experi- 
ence the world premier of.... MURDER BAND! On the last day of August 
at the Mermaid, the blood flows like wine, as Murder Band is there for one 
reason... they want you dead. Rock hard to the metal, but watch out in 
between songs, cause someone’s gonna die! We’re promised more blood than 
a slasher film that night, so be prepared to get messy. In fact, it may be wise 
to bring a tarp. Be there, ya heard? 
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WTUL New Orleans, 91.5 FM 
Tulane University Center 
New Orleans, LA 70118-5555 
Office; (504) 865-5887 
Studio; (504) 865-5885 
www.wtul.fm 


Comment, questions, concerns, commendations, musings, observations, ramblings, rum- 
blings, and remarks, may be emailed to VOX @wtul.fm. 


Got a business? Then throw down some cash for an advertisement in the VOX! The 
kids read this. and then they go buy the things we say are cool. Think about it, and 
write VOX @wtul.fm for more information. 


Need advice about major life decisions? Having trouble with your significant other? { 
Write VOX @wtul.fm with your problems; we can help! We might also ridicule your |, 
petty problems in a public forum. 


Did you think this magazine sucked? Email VOX @wtul.fm and let us know what you 
did and didn’t like. We welcome constructive criticism, however destructive criticism 
will likely get your email address subscribed to tons of SPAM from pornography and 
genital enlargement vendors. 


VOX @wtul.fm. That’s the email address for our magazine. VOX means voice in Latin. 


(Disclaimer; We reserve the right to publish any mail sent to VOX @wtul.fm) 


(Second Disclaimer; The opinions expressed in this magazine do not represent those of — 
WTUL New Orleans, or of Tulane University. Really, we don’t even like Tulane; we 
just go here. We think they take too much of our money and dig entirely too many 

holes around campus) 


